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This is a fantastic opportunity for David and me to present a selection of contemporary photographs from our collection to

the people of Kyiv. We are inspired by the dedication of Victor Pinchuk and his foundation for devoting time and funds to make
the PinchukArtCentre a leading institution for contemporary art in Eastern Europe. The PinchukArtCentre serves to enlighten
and educate the Ukrainian and Eastern European community to art happening around the world today. We are very honored
to be a part of its inaugural year.

Contemporary art, like music, gives us the means by which we can share our thoughts on life, love, and humankind. It gives us
the opportunity to express our views on the present condition of our world in the hope of making us more compassionate beings.
One of the things | love about the photographic medium is its ability to capture a moment. Allowing us the time to revisit that
moment over and over. Giving us time to think and ponder its meaning. A photograph always means something and

a contemporary photograph should reveal something about the culture in which we live.

The photographs in this exhibition include artists making statements about a variety of subjects including; identity, alienation, pop
culture, cultural barriers, our impact on the environment and the passage of time. Each artist has their own unique approach from
using large format cameras and traditional darkroom techniques to involving highly sophisticated digitized computer-generated
imagery. For me, what's important is the final work and how it makes me think and feel.

Building collections has always been part of my character. | have always collected things that | enjoyed and that were important
to me. When | was a young, | started a collection of music records and sports and music magazines. | kept everything neat and
meticulously organized. Later when | had money to spend, | had a significant collection of Art Nouveau, fine automobiles,

and other objects. But | would eventually tire of these things and sell them at auction. Although | still collect watches,
contemporary art glass, and other items, I'm the most serious about my photography collection. Acquiring photographs

will always remain an exhilarating thrill for me.

| started collecting photography in 1991 after leaving rehab. Being sober was like having a fresh new start at life. The first
time | saw a fine art photograph was with the dealer David Fahey in the south of France. He showed me some Irving Penn's
and Horst P. Horst's. | was awe-struck. In sixteen years, this initial excitement of seeing a great photograph has never waned.
My collection now includes over 5,000 photographs spanning from rare vintage works of the 1920s to contemporary work

of today.

For David and me, collecting photographs and paintings has become part of our daily life. We both spend time visiting galleries
and art shows around the world. We often have the chance to meet artists in our collection. Getting to know them personally
brings a better understanding of the work in our collection and enhances our appreciation. We surround ourselves with the art
we acquire, allowing us to see it and live with it daily. The art feeds our souls, inspires us, and fulfills our life. We hope that
through this exhibition, you too will share our enthusiasm for this fascinating medium.

Sir Elton John



Lle chaHTacTn4Ha Haropga ang [esiga i MeHe npefctaBuUTU KusHam [O6IpKY cydacHuX dpoTorpadin 3 Haloi konekuii. Hac
HaauxHyB eHTy3iadm BikTtopa MiHyyka Ta noro oHay, siki MPUCBAYYOTL Yac Ta MaTepianbHi pecypcu gns Toro, Wwo6 3pobutu
PinchukArtCentre npoBigHoto iHCTUTYLjEl0 cydacHoro mucteursa y CxigHii €sponi. [ns yKpaiHCbKOi Ta CXiGHOEBPOMNENChKOI
cninbHoTH PinchukArtCentre Hece 3epHO MpoCBIiTH y cdhepi CBITOBOro cy4acHoro mucteuTsa. Lie oyxe Benuka 4ectb ans Hac
NPeACTaBATU CBOIO KOMEKLi0 B NEPLUNA PiK po6OTU LEHTPY.

CyyvacHe MWCTELTBO, SK | My3uKa, fae HaM NeBHi 3acobu, 3aBAAKN KM MU MOXEMO LiNUTUCA HaLLMMW yMKaMu npo
XWUTTA, KOXaHHA Ta MoACTBO. MMCTeuTBO Aonomarae Ham Brpaxartu Halli Nornaan WoA0 HUHILLHBOro CTaHy HaLloro CBITY,
i MM cnogiBaeMoch, L0 BOHO 3po6uTtb Hac 6inbLu cniByyTnnBMMK icToTamu. OgHa 3 peyen, Ky A nobnto B doTorpadii,

Le ii 3gaTHicTb N0BUTU MOMEHT. Lle no3Bonsie Ham nosepTaTUCh OO0 LbOro MOMEHTY 3HOBY i 3HOBY, Aa€ HaM Yac o6aymatu
Ta OCMUCIIUTU MOro 3Ha4eHHs. doTorpacdpia 3aBXAu LWOCk 3Ha4UTh, | cydacHa dpoTorpadis NOBUHHA PO3KpMBATH LLIOCH

B KYNbTYpi, Y AKi MU XUBEMO.

®doTorpadii Ha Ui BUCTaBLi BKIOYAKOTb PO6OTU MUTLLIB, SIKi BUCIOBIIIOKOTL CBOKO MO3ULKO LLIOAO BEMKOI KifTbKOCTi TEM,

TaKMX K iBEHTUYHICTb, BiAYYXXEHICTb, NON-KyNbTypa, KYNbTYpHi 6ap'epu, HaLL BNVB HA HABKOMNWLLHE CEepefoBULLIE Ta MIVH Hacy.
Y KOXHOro MUTLA € CBIll BMACHUI YHiKanbHiM Nigxig: XToCb BUKOPUCTOBYE LLUMPOKOOPMATHI dhoToanaparty Ta TpaauLinHi TEXHIKK
CTBOPEHHS dhoTorpacdivi B TEMHI KiMHaTi, @ JeXTO 3aCTOCOBYE Ay>Xe CKNafHi UnMgpoBi 306paxeHHs, CTBOPEHi Ha KOMM'toTepi.
[N MeHe BaXNMBUM € KiHLEBUI NPOAYKT i Te, fK BiH 3MyLLyE MeHe AdymaTtu Ta Big4yBaTtu.

CTBOpEHHS KOMNeKLi 3aBXau 6yf10 YaCTUHOK MOET HaTypu. $1 3aBxan 36upas pedi, AKi MeHi nogobannck Ta fKi 6ynmn BaXnuei
ona MeHe. Konu g 6yB MOMOAUM, S pO3rnoYaB KOMeKUioHyBaTh My3uYHi NaTiBKM Ta CMOPTUBHI | My3u4Hi XypHanu. 1 36epiras
BCe [y>Xe OXalHO Ta peTesibHO opraHi3oByBaB CBOI Konekuii. [igHille, Konu 5 MaB 3MOry BUTpayaTtu rpoLli, B MeHe 3'aBmnach
BenvKa Kosfekuis MucTeuTBa CTUI0 MOEPH, rapHMX aBTOMOOGINIB Ta iHLWMX NpeaMeTiB. Ane, BpeLUTi peLwuT, s BTOMSIOBABCA Bif
LMX peyen Ta npodaBas iX Ha ayKLjioHi. Xo4a s BCe Lue 36upato roANHHUKK, CyHacHi BUpOOU 3 XYAOXKHbOro CKfa Ta iHLWi pedi,
BCE X Taku HanbinbLL CEPNO3HO A CTaBMOCh [0 CBOEI Konekuii dpoTorpadin. MpuabdaHHsa doTorpadin 3asxan 6yae Ang MeHe
XBUITIO4YUM MOMEHTOM.

$1 noyaB 36upatn dotorpadii B 1991-my poui nicnsg Toro, SK BUMLLOB 3 peabinitTauiiHoro ueHTpy. Byt TBepesum 6yno HeHave
HOBUWM Mo4aTKOM XUTTS. BnepLue s no6a4me rapHy XygoxHo oTorpadito npv BigsigysaHHi gunepa Adesiga ®enxi Ha niBgHi
®paHuii. BiH nokasas MeHi gesiki po6oTu IpsiHra lNMeHHa Ta Xopcta M. XopcTa. {1 6yB CMOBHEHWUA NOYYTTAM 651aroroBiHHS.
[MpoTarom LWiCTHAQUATU POKIB Lie NepLue XBUITIOBaHHS, fKe 3'ABUIOCA B MeHe Npu BUMSAi BENUKOT dhoTorpadii, Hikonu He
3racano. 3apas Mosi Konekuis HapaxoBye 6inbLue 5000 dpoTorpadii, Bif piaKiCHUX BiHTaXHUX pobiT 1920-X poKiB A0 CyHacHUX

doTorpadin.

Ons Oesiga i MeHe KonekuioHyBaHHS dhoTorpacdivi Ta KapTvH CTano 4YacTUHOK HALLOro LWOAEHHOro XUTTA. Mu obnasa
nNpUaINaeMo Yac Ha BifBiQyBaHHs ranepen Ta apT-LLoy No BCbOMY CBITY. Ham 4acTo Bunagae Haroga 3HanomcTea 3 MUTLIAMNA,
4ni poboTU NpedcTaBneHi B HaLLin KonekLii. MoXnMBiCTb NO3HANOMUTUCL 3 HUMW NEPCOHASTIbHO Aa€ HaM Kpalle po3yMiHHS

X pO6IT, AIKi € B HALLIA KOMeKLUii, Ta cripusie TOMy, L0 MU LiHYeEMO iX e 6inblie. Mn oTouyeMo cebe MUCTELITBOM, sike MU
kynyemo. Lle no3Bonsie Ham 6a41Th AOro Ta XUTU 3 HUM KOXEH AeHb. M1cTeuTBO fae OyXOBHE MifHECEHHS HALUMM JyLiam,
Haguxae Hac Ta gornomMarae peanidyBatu cebe. Mu crnofiBaemMoch, L0 3aBAAKN Lt BUCTaBLi BU TAKOX NPOHMKHETECH HaLUUM
€HTY3ia3MOM LLIOA0 LbOro 4YapiBHOro 3acoby BUPaXKEHHS.

Cep EntoH [>xoH



Dear guest,

For several years we have been exhibiting contemporary art in all its forms that exist. The Painted and the Drawn.
The Sculptured and the Constructed. The Created and the Imagined. And today we show only the Seen.

It is exactly so because photography is an art of the look. There is only reality and the human eye that see this. Everything
is real and due to that it is even less probable. It exists, but is difficult to explain.

Elton John came to Ukraine for the first time, brining along a part of his private collection of photographs, which is one of the
best in the world. That was the first time that the collection left the confines of his home. These are photographs. This is not
by accident, seeing as Elton John is a person that emotes positive vibes and energy and leaves a trail of light after himself.
All you have to do is remember the meaning of the word photograph - "painted by light".

Welcome!

Viktor Pinchuk



Hoporwuii rocTe,

Be Kiflbka poKiB M1 BUCTaBSIEMO Cy4acHe MUCTELTBO Y BCiX hopMax Moro icHyBaHHs. HamanboBaHe i HanucaHe.
BuninneHe i BubygosaHe. ButsopeHe i BuragaHe. A cborofHi M1 eKCrnoHyeMo Tinbku NobaveHe.

Cawme Tak, 60 doTorpadis - Le MMcTeuTBO nornsgy. € TiNbKu peanbHicTb i 0Ko, Lo ii no6aynno. Bce cnpaBxHe,
i Bifl TOro LWe MeHL NMoBipHe. BOHO €, i Lie BaXXKO NMOSICHUTY .

B YkpaiHy BriepLue npuixas EntoH [IXoH. | NpuBi3 YacTuHY CBOET NpUBATHOI KOMEKLIi - 0AHOI 3 HanKpaLLmx
y CBITi, - fika BrepLUe NoKuHyna 1noro fomieky. Lle dpoTtorpadii. | ue He Bunagkoso. ENTOH Ayxe cBiTna noguHa.
BiH 3anuiwae nicna ce6e cBiTNo.A nam'aTaeTe, WO 03Ha4ae «goTtorpadis»? «HanucaHe cBitnom».

Jlackaso npouuy!

BikTop MiHuyk



AN INSTINCTIVE EYE:
A Selection of Contemporary Photographs
from the Sir Elton John Collection

It has been seven years since Sir Elton John has allowed a significant exhibition of works from his photography collection to

be shown to the public. In 2000, the High Museum in Atlanta presented Chorus of Light: Photographs from The Sir Elton John
Photography Collection. This exhibition consisted of highlights of the collection with works from the 20th century to the present.
It was the largest single exhibition ever undertaken by the High and the attendance for the exhibition set new records for the
museum. What Elton John and David Furnish found the most rewarding about this exhibition was that it brought in a new group
of visitors to the museum and it enlightened thousands to a new understanding and appreciation for photography. With this
exhibition of contemporary photographs, some acquired only months ago, Elton and David hope that the PinchukArtCentre will
have similar results and that the people of Kyiv will become equally passionate enthusiasts for the photographic medium.

In selecting photographs for his collection, Elton makes his decision with impulsively quick deliberation. Most collectors would
not have the daring to make acquisitions in this manner but Elton has an innate sensibility that allows him to make instinctive
decisions with confidence. This is not to say that both Elton and David are unaware of which artists are critically acclaimed
or being touted by the art world at the moment. On the contrary, they are both quite well informed and in ways more intimate
than most collectors ever have the opportunity to be.

Elton's ease and confidence in acquiring photographs permits him to buy what he likes assertively. There is never any second-
guessing or looking back. This acquisition style comes from a lifetime of being both an avid collector and an awareness of what's
happening in popular culture with music, film, fashion and art. Elton and David know what's going to be in vogue, long before
you and | have heard about it, read about, or seen it. You can say that Elton has an inner sense of knowing what is going to

be in style next. He is used to being the trendsetter. So by the time the populace is talking about it, he's already been there.

In respect to acquiring contemporary photographs, this style of decision-making works exceedingly well. In the fast-paced world
of contemporary art, it seems like only moments before a relatively unknown artist becomes a worldly figure.

With the purchase of rare vintage photographs, the selection process is slightly different. One must consider the condition and
quality of the photography as well as its rarity and provenance. Here we have the capability of reviewing and analyzing scores
of historical information on which artists are considered well established and what specific works of theirs are deemed significant.
However, in the current frenzied photography market most collectors seem to be all after the same few artists. So we try to look
where other collectors are not. If a well-known artist has a body of work that is being disregarded, than that's where we will start
researching. Or there may be an artist that should be considered more important but is still undervalued by the market.

Many times over, Elton has been successful in seeking out these "overlooked" gems, like with his early acquisitions of works

by Man Ray, Harry Callahan, and Irving Penn. In the end, though, it's the photograph itself that has to move and excite Elton.

With 5,000 photographs in the collection, The Sir Elton John Collection is recognized by many as one of the finest private
collections of vintage, modernist and contemporary photographs. Although there are numerous themes running through the
collection as a whole, the collection is not confined to a set of rules dictated by a specific theme or subject matter.

Many collectors find it meaningful to give their collection a specific focus by collecting solely on one theme, one artist, or time
period. For Elton and David, their collection is comparable to their lives. It's dynamic.

For the exhibition at the PinchukArtCentre, Elton and David decided to exhibit a select group of contemporary artists that they
are collecting more in-depth. By showing multiple works by an artist, the viewer is able to get a better understanding and
appreciation of that particular artist. (A separate handout with text about each artist and their work will be distributed during the
exhibition.) The photographs in this exhibition address a variety of issues and the artists themselves are as diversified as the
work. The photographs speak to issues of the environment, identity, youth, dreams, time, imaginary worlds and reality.

Some rely on the conventional methods of photographing with camera, film and the darkroom. Others may use highly technical
computer programming to achieve their vision. In the end, the artist hopes that their creations will be meaningful and timeless.
We hope that this exhibition proves them right.

Jane Jackson
Director
Sir Elton John Photography Collection



OKO NnigcCcBifOMOCTi:
[obipka cy4yacHux cphoTtorpadin
3 konekuii Cepa EntoHa [>xoHa

MwHyno cim pokiB 3 Toro MoMeHTy, konu Cep EnToH [>XOH [O3BONMMB NokasaTy rpOMafCbKOCTi 3HAYHY YaCTUHY poObiT 3i CBOET
doTokonekuiji. B 2000-my poui High Museum B AtnaHTi npefctaBuB «Xop citna: dotorpadii 3 konekuii Cepa EntoHa [xoHa».
Lis BucTaBka BKtoYana HanaHauvHiLwi TBOPIHHA KONeKLUii, 4EMOHCTPYo4YM po6oTn 3 XX CTONITTS | 4O TeNepillHbLOro Yacy.

Lle 6yna HambinbLLa BUCTaBKa, Ky konu-Hebyab nposoams High Museum. KinbKicTb BifBigyBadiB Li€i BUCTaBKM BCTaHOBUMA
HOBI pekopau BifBigyBaHHs My3eto. EnToH [xoH Ta [desig ®epHiw BigMiTUAN, WO HanbifbLl KOPUCHUM B Ui BUCTaBLi 6yno Te,
L0 BOHa npuBabuna HOBI rpynu BifgigyBa4iB B My3er i MPOCBiTUNa TUCAYI NIOAEN LLIOAO HOBOMO PO3YMIiHHS Ta LiHyBaHHS
doTorpadii. LLlo cTocyeTbca HOBOI BUCTABKM CydacHUX dhoTorpadin, AesKi 3 akux 6ynun npuadaHi nvie Kinbka micauis Tomy,
EnToH Ta [eBig cnogiBatoTbes Ha Te, wo PinchukArtCentre gocsrHe nogibHUX pe3ynbTaTiB Ta KUSiHA TaKOX CTaHyTb
NPUCTPacTHUMK NoLiHoBYyBaYamun doTtorpadii.

Bin6upatoun dpoTtorpadii 4o CBOET KonekLuii, ENTOH npuiMae pilleHHs, Kepyrodmch iMMynNbCUBHUM LUBUAKUM OOMiPKOBYBaHHSIM.
BinbLUicTb KONMEKLioHepiB He HaBaXUNMCb 61 KynyBaTW y Takuii cnoci6, ane ENToOH Mae BpopXeHe BigvyTTs, AKe JOB30MA€ NOMY
BMEBHEHO Ta iIHCTUHKTUBHO MpuiAMaTK pilleHHs. LinM My He xo4emo ckasatu, Wwo EntoH i [lesig He 3HaloTb 3aranbHO BU3HAHMX
MUTLIB Ta TUX, AKi NPOCYBalOTLCA CBITOM MUCTELTBA B faHWI Yac. HaBnaku, BOHM Yy CBil cnoci6 NoiHPOpMOBaHi i 06i3HaHi.

Llert crnoci6 6inbLU 0COBUCTUI, HIX Y iHLLUMX KONeKuioHepiB. | HaBpsag 4uM y 6inbLUIOCTI KONEKLioHepiB Konu-Hebydb 3'ABUTbCA
Haroga 6yTu NoiHPOPMOBaAHUMWN TAKUM HYMHOM.

JlerkicTb Ta BNeBHeHITb ENToHa B NpuabdaHHi hoTorpadin 4o3BosISE MOMY KynyBaTu Te, Lo NOMY AiMCHO NoJo6aeTbCs.

BiH Hikonu He po3mipkoBye ABii LLOAO0 NpUAGAHHA Ta HIKONW He nepernsagae cBoi pileHHs. MNpuabdaHHs y Takomy CTUni €
pes3ynsTaToMm Lifioro XUTTA NPUCTPACTHOrO KOMeKLioHepa Ta 3HaHHsA TOro, Lo BiAGyBaeTbCA B MOM-KYNbTYpi, B cdhepax My3uKy,
KiHO, Mogu Ta mucteuTsa. EntoH Ta [esig 3HatoThb, WO 6yae nonynspHUM 3a0Bro Ao TOro, KoM BY Ta 5 MoYyeTe npo Le,
npoyntaeTe abo noda4mTe. MoxHa ckasaTu, Lo ENToH BHYTPILWHBLO BigvyBae i 3Hae, Lo 6yae B Mofi. BiH 3BMK 6yTW TUM, XTO
3apae TeHaeHuii. Tak Lo KoKW NIOAU TiNbKM NOYHYTb FOBOPUTU MPO LLIOCh, BiH BXe Lie 3Hae. CTOCOBHO Npuab6aHHs CyHacHUX
hoTorpadpivi Takmin CTUMb NPUAHATTA piLLeHb Npautoe Ayxe [obpe. 30a€ThCs, WO Yy AMHAMIYHOMY CBITi Cy4acHOro MUCTeLTBa
JMLLe Kiflbka MUTTEBOCTEW BiAAINATbL HEBIAOMOrO MUTLA Bi TOFO MOMEHTY, KOS BiH CTaHe BU3HAHOIO Y CBITi MOCTATTIO.

BigHoCHO npuabaHHs pigkux BIHTaXXHUX dhoTorpadiit, npouec Bifdopy TPoXu BiApI3HAETbCA. HeoOXiOHO OLHUTY CTaH Ta sKiCTb
doTorpadii, a Takox i1 pigKiCTb Ta NOXOMXKEHHS. TyT Y HAC € MOXIMBICTb NepernaHy TV Ta NnpoaHanidyBaTu BENUKY KinbKiCTb
icTOpU4HOI iHpopmauii, 3rifHO 3 AKOK MUTL BBaXXAKOTbCS LUIMPOKOBU3HAHUMM Ta sika BU3Ha4ae, AKi IX KOHKPETHI po60TH
BBaXaloTbCA 3HAYHUMU. Ane, 30a€TbCs, Lo Ha Cy4aCHOMY 60XEBINIbHOMY PUHKY dhoTorpadirt 6inbLUiCTb BCiIX KONEKLioHepiB
nparHyTb 36upaTn poboTN OOHUX | TUX XKe OEKiNIbKOX MUTLIB. TOMy MW HaMaraeMocb 3a3upatu B Ti cdhepu, Kyam He OUBATLCS
iHLWI KoneKuioHepu. FKLLIO AKWMINCh BiOMUI MUTELb Mae poboTy, Ha fKY He 3BepTaloTb yBary, To caMme TYT MU MOYHEeMO Halli
noLLyKWN. ABO MOXe BYTU SKUNCb MUTELb, [0 TBOPYOCTI IKOrO Crif CTaBUTUCH BiNnbLL BaXIMBO, ane 1oro poboTun Bce Lue
HeJooLiHeHi puHKOM. B 6aratbox Bunagkax, siki NOBTOPIOKTLCA 3HOBY | 3HOBY, ENTOH Nerko 3HaxoamB Taki «diaMaHTu», AKi

He 6ynn nomideHi. Lle ctocyeTbes noro paHHix npuadaHs pobit MaH Pes, Mappi Kannaxaxa Ta IpsiHra NeHHa. Xo4a, BpeLuTi
peLuT, came dpoTorpadis NOBUHHA HaamxaTu Ta 3axonnoBati EntoHa.

Konekuia Cepa EntoHa [IxoHa HapaxoBye 5000 choTorpacivi Ta BU3HaHa 6aratbMa fK ofHa 3 HarlKpaLmx NpuBaTHUX KONeKLin
BiHT@XXHUX, MOJEPHICTCbKUX Ta cy4acHUx dpoTorpadiri. Xo4a B YCill KONEKLii MPOCTeXYeTbCst 6araTo TeM, caMa Kosekuis He
obmexeHa HabopoMm Mpasusl, NPOANKTOBAHUX KOHKPETHOI TeMoto abo npeameTom. baraTo konekuioHepiB 3HaxoAATb CEHC Y
TOMY, LLIO6 HagaBaTu CBOIM KOMEKLiiIM KOHKPETHUA HanpsMm, 361paryn BUKIKOYHO po60TM HA OOHY TeMy abo OOHOro MUTLA,
abo opHoro nepiogy Yacy. CtocoBHo EnToHa Ta [eBifa, ix KONekujito MoXHa MOPIBHATY 3 iX XUTTam. BoHa amHamiyHa.

IOnsa Buctaeku B PinchukArtCentre, EnToH Ta [deBig Bupiwmnu Bigibpati po6oTu rpynu cyHacHUx MuTuiB. BoHn 36upatoTe TBOpU
UmMx MUTUIB 6inblu peTenbHo. Cnorngparydm 6arato pobiT 0OgHOro MUTLA, rnsaaq MoXe Kpallle 3po3yMiTh Ta OUiHWUTY TBOPYICTb
LibOro KOHKpeTHoro gotorpada (okpema 6poLuypa 3 TEKCTOM NPOo BCiX MUTLB Ta iX TBOpYICTb 6yAe pO3MOBCIOAXKYBATUCh Mif
yac Buctasku). doTorpadii Ha Ui BUCTaBLI MigHIMaoTb Lifly HU3KY NUTaHb i cami MUTL HACTINMbKM Pi3Hi, SK i iX po6oTu.
doTorpadii nopyLLytoTb NPO6sEMN NPO HABKOSULLIHE CEpefoBULLIE, IAEHTUYHICTb, MONOAICTb, MPii, Yac, ysBHi CBiTW Ta
pearnbHicTb. [eski po6oTn 3pobneHi TpaguuinHuMmM MetTofgamm CTBOpPeHHs dhoTorpadin 3a JONOMOror dortoanapara, niisku

Ta TeMHOI KiMHaTK. IHLWi po60TU MOXYTb BUKOPUCTOBYBATU BUCOKOTEXHIYHI KOMM'IOTEPHI TEXHONOTII, W06 CTBOPUTM CBOE
6aveHHs. BpeluTi peLuT, KOXXeH MUTeLb CMOAIBAETLCS, LLIO MOro TBOPW CMOBHEHI BEIMKOrO CEHCY Ta HeniasBnagHi vacy.

Mwu cnogiBaemMoch, LLIO LA BUCTaBKa CTBEPAUTb TOM haKT, LLIO BOHM MaloTb padito.

J>xeliH [>KeKCOH
AupekTop
Konekuisi chotorpacpini Cepa EntoHa >koHa



A personal collection is distinguished from a museum collection by the fact that objects are collected by an individual which
define that persons' interests within the medium. The Sir Elton John Photography Collection has become one of the most
respected private photography collections in the world. It is a true honour that the PinchukArtCentre is the first in Europe to host
a public exhibition of this collection. While the collection encompasses many works from the twentieth and twenty-first centuries,
this exhibition focuses on recent additions to the collection to reflect the ongoing commitment to collect work of living artists.

The photographs in the exhibition and illustrated in this book were selected by Ms. Jane Jackson, Director of the Sir Elton John
Collection, and myself as representing the best of the collection. While it was hoped that collectively these examples would
elucidate a history of recent developments in twenty-first century contemporary photography, their art historical context was

a secondary consideration. The primary criterion in the selection process was the quality of the individual images.

Together, these photographs not only document the strength of the Sir Elton John Collection, but reveal much about the
collecting interests of the collector, and how it has advanced Elton John's commitment to the field of photography. These art

works celebrate the extraordinary achievements of contemporary artists and the diversity and richness of art in this new century.

Peter Doroshenko
President
PinchukArtCentre, Kyiv

Director
Baltic Centre for Contemporary Art, Gateshead



[MpuBaTHa KonekLuis Bipi3HAETLCA Bif My3eWHOT TUM, LLO NpegmeTu 36upae okpema 0COBUCTICTb, | caMe BOHU

BM3HA4aloThb IHTEPECH LiEl NIOAMHM B MeXax Tiei um iHWoi cdepun. Konekuia dotorpadcii Cepa EntoHa [IxoHa ctana ofgHieto
3 HaviLlaHoBaHILLMX NpuBaTHUX dpoTokonekwin y ceiti. Ona PinchukArtCentre giicHo Benvka 4ecTb NpeacTaBnaTy BrepLue

B €Bponi ny6Mi4Hy BUCTaBKy Lboro 3ibpaHHs. B Toi 4ac, konv BoHO Bktovae 6arato po6iT 3 XX ta XXI cTonits, LA BUCTaBKa
hOKyCYyeTbCA Ha TBOpaXx, fKi HeloaaBHO 6ynuy BKNOYeHi Ao Konekuii. Lie Bigo6paxye nocTinH1iA HaMip 3éupat po6oTu
MUTLIB, AKi XXVUBYTb HUHI.

®doTorpadii Ha Uit BUCTaBLI, Ki TakoX NOMiILLEeHi B Liei kaTanor, 6ynu BigiopaHi naHi [yxerH [OXXeKCOH, AUPEKTOPOM
Konekuii Cepa EntoHa [koHa, Ta 0COOMCTO MHOIO, i Lii po60TH Bigo6paxatoTb HalKpalLe, Lo € Y il KonekLii.

[MoMixX TUM, criofiBaHHs Ha Te , LLIO KOSIEKTUBHO BCi BiibpaHi po60Tu NPossIoThb CBITNIO Ha iICTOPIK0 HELLOAaBHLOrO PO3BUTKY
Ta 3MiH y cy4acHin dotorpadii XXI cToniTTa, XyAOXXHbO-ICTOPUYHUIA KOHTEKCT LMX POBIT He BYB NpiopuTeTOM MpU iX Bigdopi.
['onoBHWM KpUTEpiEM B npoueci Biadopy 6yna sKicTb okpemmnx doTtorpadin.

Bci ui po6oTu He nuLe ceigyaTh Npo cuny Konekuii Cepa EntoHa [IxoHa, ane 1, y BeNuKii Mipi, Npo 3auikaBneHicTb

36uvpaya y KoneKLioHyBaHHi, a TakoX po3roBifaloTb Npo Te, AK PO3BUBAETLCA 3axonneHHa EnTtoHa [xoHa cdepotro oTorpadii.
Lli Xy[oXHi po60TK € CUMBOJIOM HafA3BUYaANHNX JOCATHEHb CyHACHWX MUTLIB Ta AEMOHCTPYIOTb PO3MAITTA 1 6aratcTBO
MUCTeLTBa HOBOTO BIKY.

Mitep JopoLueHko
Mpe3unpgeHTt
PinchukArtCentre, Kuis

AupekTop
LleHTp cy4acHoro mucteyTsa Baltic, Meritcxen









Edward Burtynsky

Manufacturing #17, Deda Chicken Processing Plant, Dehui
City, Jiin Province, China, 2005

Chromogenic Dye Coupler Print

61 x 94 cm
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Edward Burtynsky

Container Ports #8, Racine Port, Montreal Quebec, 2001
Chromogenic Dye Coupler Print
124,5 x 150 cm

20
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Edward Burtynsky

Shipbreaking #24, Chittagong, Bangladesh, 2000
Chromogenic Dye Coupler Print
124,5 x 150 cm
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Chuck Close

Sir Elton John, 2000
Digital Ink Jet Print
101,5x 84 cm
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Gregory Crewdson

Untitled (backyard romance), Summer 2004
Digital C-Print mounted on aluminum
145 x 223,5 cm
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Gregory Crewdson

Untitled (bed of roses), Winter 2005
Digital C-Print mounted on aluminum
145 x 223,5 cm
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Gregory Crewdson

Untitled (rug lady), 1999
Laser direct C-print
122 x 152,5 cm
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Gregory Crewdson

Untitled (sod man), 1999
Laser direct c-print
122 x 152,5 cm
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Philip-Lorca DiCorcia

Brent Booth, 21, Des Moines, lowa , 1990-92
Ektacolor Print
39 x 57 cm
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Philip-Lorca DiCorcia

Joe Reeves: 37 years old: San Fernando, CA, 1990-92
Ektacolor Print
39 x 57 cm
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Philip-Lorca DiCorcia

W, September 1999, #13, 2000
Fugicolor Crystal Archive Print
121 x 150 cm
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Rineka Dijkstra

Kolobrzeg, Poland, July 26,1992
Colour-coupler print
35 x 28 cm

40



41




Anthony Goicolea

Last Supper, 1999
Color C-Print
101,5 x 194,5 cm
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Anthony Goicolea

Poolpushers, 2001
Chromogenic Dye Coupler Print
127 x 178 c™m
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Nan Goldin

Hotel Village, Room, Hamburg, 1992
Cibachrome Print
51 x 66 cm
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Nan Goldin

Kim In Rhinestones, Paris, 1991
Cibachrome Print
51 x 66 cm

48
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Nan Goldin

Self-Portrait in the Blue Bathroom, Berlin, 1991
Cibachrome Print
51 x 66 cm

50



51



Katy Grannan
Dee and Van, Prospect Park, Brooklyn, New York, 2003
Digital C-Print
122 x 152,5 cm
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Katy Grannan
Untitled (from the Poughkeepsie Journal), 1999
C-Print
114,5 x 90 cm
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David Hilliard

Dad, 1998
Chromogenic Dye Coupler Print
101,5 x 228,5 cm
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David Hilliard

Making Boys Cry, 2001
Colour-coupler print
58,5 x 137 cm
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David Hilliard

Spring Trainer, 2006
Chromogenic Dye Coupler Print
58,5 x 137 cm

60






David Hilliard

Susie Floating, 2003
C-Print Mounted
203 x 61 cm
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Zhang Huan

To Add One Meter to an Anonymous Mountain, 1995
Colour-coupler print
66,5 x 101,5 cm
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Zhang Huan

To Raise the Water Level in a Fishpond, Beijing, China, 1997
Colour-coupler print
66,5 x 101,5cm
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David LaChapelle

Leonardo DiCaprio: American Dreams, 1995
Fujicolor Crystal Archive Print
166,5 x 122 cm
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David LaChapelle

Tupac Shakur: Becoming Clean, LA, 1996
Fujicolor Crystal Archive Print
168,5 x 122 cm
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David LaChapelle

Eminem about to Blow, New York, 1999
Fugicolor Crystal Archive Print
169 x 122 cm
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Loretta Lux

Milo 1, 2004
llifochrome Print
25,5 x25.5 cm
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Loretta Lux

Study of a Girl 1, 2002
llifochrome Print
25,5 x25.5 cm
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Loretta Lux

The Hush, 2000
llifochrome Print
25,5 x 25,5 cm
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Loretta Lux

Three Wishes, 2001
llifochrome Print
25,5 x 25,5 cm
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Sally Mann

Triptych, 2004
Gelatin Silver Print
127 x 304,8 cm
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Ryan McGinley

Falling Forward, 2005
Chromogenic Dye Coupler Print
76 x 102 cm
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Ryan McGinley

Dakota, 2004
Chromogenic Dye Coupler Print
76 x 102 cm
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Ryan McGinley
Untitled, 2005
C-Print
76 x 102 cm
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Richard Misrach

Battleground Point #30, 1999
Chromogenic Print
121,5 x 154,5 cm
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Richard Misrach

Golden Gate 9-4-98 7:02am
Chromogenic Dye Coupler Print
94 x 122 cm
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Tracey Moffatt

Something More #1, 1989
Cibachrome Print
96,5 x 123,2 cm
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Tracey Moffatt

Something More # 8, 1989
Cibachrome Print
96,5 x 123,2 cm
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Luis Gonzalez Palma

El Angel, 1993
Hand-painted silver gelatin print
91,5x91,5cm
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Matthew Pillsbury
Dennis & Anamilia, BBC news Access Hollywood, 2003
Archival ink-jet print
76,5x101,5 cm

100
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Matthew Pillsbury

Tayna & Sartaj Gill, CSI Miami, 2002 (TV 02003)
Archival ink-jet print
76,5 x101,5cm
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Matthew Pillsbury

Eric Watson, Thursday, March 11th, 7:40-8:40 pm, Paris,
2004

Pigment Print

76,5 x101,5cm
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Angela Strassheim
Untitled, 2004
C-print
76,5 x101,5cm
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Angela Strassheim
Untitled, 2003
C-Print
76,5 x 101,5cm
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Hiroshi Sugimoto

lonian Sea, Santa Cesarea |, 1990
Gelatin silver print
41,5 x 53,5 cm
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Hiroshi Sugimoto

Irish Sea, Isle of Man |, 1990
Gelatin silver print
41,5 x 53,5 cm
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Sam Taylor Wood
Bram Stoker's Chair View V, 2005
C-Print
122 x 96,5 cm
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Sam Taylor Wood
Bram Stoker's Chair View VI, 2005
C-Print
122 x 96,5 cm
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Ruud van Empel

World #1, 2005
Cibachrome/Dibond/Plexiglass
150 x 107cm
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Ruud van Empel

World #11, 2005
Cibachrome/Dibond/Plexiglass
119 x 84 cm
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Ruud van Empel

World #14, 2006
Cibachrome/Dibond/Plexiglass
150 x 107cm
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Ruud van Empel

World #5, 2005
Cibachrome/Dibond/Plexiglass
105 x 150 cm
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Angela West

From "My Dad" Series, 2002
Chromogenic Dye Coupler Print
61 x 76,5 cm
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Angela West

From "My Dad" Series, 2002
Chromogenic Dye Coupler Print
61 x 76,5 cm
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Angela West

From "My Dad" Series, 2002
Chromogenic Dye Coupler Print
61 x 76,5 cm
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Charlie White

Ken's Basement, 2000
Light-jet Chromogenic print mounted on plexiglass
91,5 x152,5cm
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Cnucok TBOpIB, siKi npeAcTaBneHi y katanosi

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

19

21

23

25

27

29

31

33

35

37

EnBapp BypTuHCbKUIA

Bupo6huuteo #17, IHky6atop, Oeryi, nposiHuia Jiin, Kutan, 2005
XPOMOreHHUIN KOSIbOPOBUM APYK

61 x 94 cm

EnBapp BypTuHCbKUIA

KoHTenHepwu y nopty #8, MopT B PacuHi, MoHpeans, Keebek, 2001
XpomoreHHuii Dye Coupler gpyk

124,5 x 150 cm

EnBapp BypTuHCbKUIA

Kpax cygHa #24, YittaroHr, BaHrnagew, 2000
XpomoreHHuii Dye Coupler apyk

124,5 x 150 cm

Yak Knoys

Cep EnToH [xoH, 2000
Lincbposun Ink-Jet gpyk
101,5 x84 cm

peropi KpoyacoH

Bes Ha3Bu (PomaH Ha 3agHboMy ABOpi), Nito 2004
Lindbposuin C- npiHT, antomiHin

145 x 223,5 cm

'peropi KpoyacoH

Bes Ha3Bu (nixko 3 TposiHAamu), 3uma 2005
C- npiHT, antoMmiHin

145 x 223,5 cm

peropi KpoyacoH

Bes Ha3Bu (negi, wo nosse), 1999
Lindbposuin C- npiHT, antomiHin
122 x 152,5 cm

peropi KpoyacoH

Bes Ha3Bu (ntogmHa, Wo konaeTbes B 3emni), 1999
JNazepHuin C-npiHT

122 x 152,5 cm

®dinin-Jlopka AiKopcia

«Brent Booth», 21, [e-MoiiH, ArioBa, 1990-92
Ektacolor gpyk

39 x 57 c™m

®dinin-Jlopka AiKopcia

o PiB3: 37 pokiB:CaH-®epHaHpo, KanicopHis, 1990-92
Ektacolor gpyk

39 x 57 cm

136
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cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

39

41

43

45

47

49

51

53

55

57

59

®dinin-Jlopka AiKopcia

W, BepeceHb 1999, #13, 2000
Fugicolor Crystal Archive gopyk
121 x 150 cm

PiHeka [linkcTpa

Kono6xer, MonbLua, 26 nunHsa, 1992
colour-coupler gpyk

35 x 28 cm

EHTOHI MNolikonea
OcTaHHs Be4veps, 1999
Konboposui C-npiHT
101,5 x 194,5 cm

EHTOHI Mokonea

JloBui y 6acewini, 2001
XpomoreHHuii Dye Coupler apyk
127, x 178 c™m

HaH MNonpgix

[otenb «Village», kiMHaTa, 1992
Cwnbaxpom

51 x 66 cm

HaH MNonpgix

Kim y dhanblumemx giamaHTax, y ripcbkoMy kpuwirtani, 1991
Cwnbaxpom

51 x 66 c™m

Han MNonpgix

ABTONOPTPET Y 6GNakuTHI BaHHi, BepniH, 1991
Cwnbaxpom

51 x 66 c™m

Kerti N'peHaH

i Ta Ben, MpocnekT Mapk, BpykniH, Heto-Mopk, 2003
Lindposui C- npiHT

122 x 152,5 c™m

Kerti N'peHaH

Bes Ha3Bwu (3 xypHany, Mokinci), 1999
C- npiHT

114,5x 90 cm

Desia Xiniapp

Taro, 1998

XpomoreHHuii Dye Coupler apyk
101,5x 76,5 cm

Desin Xiniapp

3myLytoun xnonuis nrnakartu, 2001
Colour-coupler gpyk

58,5 x 46 c™m



cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

61

63

65

67

69

71

73

75

77

79

81

Desin Xiniapp

BecHsHuin TpeHep, 2006
XpomoreHHuin Dye Coupler gpyk
58,5 x 46 cm

Desin Xiniapp
Cbto3i nnaeae, 2003
C-Print Mounted

51 x61cm

IxaHr XyaH

LLle ognH MeTp go Hesigomoi ropu, 1995
Colour-coupler gpyk

66,5 x 101,5 cm

IxaHr XyaH

MigHATY piBeHb BoAW y cTaeky, MNekiH, Kutan, 1997
Colour-coupler gpyk

66,5 x 101,5 cm

Desip Nalllanens

Jleonappo [iKanpio: AMepukaHcbki Mpii, 1995
Lindpposuin C-Print

166,5 x 122 cm

Desip Nallanens

Tynak Wakyp: Ctatoum umctum, Jloc-Anpxenec, 1996

Fugicolor Crystal Archive apyk
168,5 x 122 cm

Desip Nalllanens

EMiHem oT-0T BUByxHe, Hito-Mopk, 1999
Fugicolor Crystal Archive apyk

169 x 122 cm

JlopetTa Jlioke
Mawino 1, 2004
llifochrome gpyk
25,5x 25,5 cm

JlopetTa Jlioke

HaByaHHs giB4mHkmM 1, 2002
llifochrome gpyk

25,5x 25,5 cm

JlopetTa Jlioke
Tuwa, 2000
llifochrome gpyk
25,5x 25,5 cm

JlopetTa Jlioke
Tpu 6axanHs, 2001
llifochrome gpyk
25,5x 25,5 cm

138



cTop. 83 Canni MaH
TpunTnx, 2004
CpibHuii gpyk, nak
1127 x 304,8 cm

cTop. 85 PasH MakliHni
Mapatoum Bnepen, 2005
XpomorerHuii Dye Coupler gpyk
76 x 102 c™m

cTop. 87 PasH MakliHni
Hakota (Bonoccs), 2004
XpowmoreHHuii Dye Coupler gpyk
76 x 102 c™m

cTop. 89 PasH MakliHni
Bes Hassu, 2005
C-npiHT
76 x 102 c™m

ctop. 91 Pivapp Mispax
Mone 6010 Point #30, 1999
XpoMOreHHui apyk
121,5 x 154,5 cm

cTop. 93 Pivapp Mispax
3onoti Bopota 9-4-98 7:02am
XpomoreHHuii Dye Coupler gpyk
94 x 122 c™m

cTop. 95 Tpetici Mochcper
LLlock 6inbLue, HixX ... #1, 1989
Cwnbaxpom
96,5 x 123,2 c™m

cTop. 97 Tpetici Mocbcper
LLlock 6inbLue, Hix ...# 8,1989
Cwnbaxpom
96,5 x 123,2 c™m

cTop. 99 Jlyic M'oHcanec Manma
Anren, 1993
>KenaTtnHoBo-cpibHWI apykK, dhapbyBaHHS BPYYHY
91,5x91,5¢cm

ctop. 101 MeTbto Minc6ypi

Heric Ta AHawminia, BBC - HoBuHK Access lMonisyg, 2003
Archival ink-jet opyk
76,5 x 101,5 cm

ctop. 103 MeTbto Minc6ypi
TanHa Tta Caprawv Dxun, CSI Manawmi, 2002 (TV 02003)
Archival ink-jet opyk
76,5 x 101,5 cm



cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

cTop.

105

107

109

111

113

115

117

119

121

123

125

MeTbto Minc6ypi

Epik YoTcoH, 4etBep, 11 6epesns, 7:40-8:40 pm, Mapwx, 2004
MMirmeHTHUA OpykK

76,5 x 101,5 c™m

AHpxena Ctpacrenm
Bes Haseu, 2004
C-npiHT

76,5 x 101,5 cm

AHpxena Ctpacrenm
Bes Haseu, 2003
C-npiHT

76,5 x 101,5 cm

Xipowi CyrimoTto

loHinceke Mope, Cesta Llesapis |, 1990
JKenatnHoBO-CPIGHUI OpyK

41,5x 53,5 cm

Xipowi CyrimoTto

Ipnangceke mope, OctpiB MeH |, 1990
JKenaTnHoBO-CPiGHUI OpyK

41,5x 53,5 cm

Cem Tennop-Byn

Crineub bpema Ctokepa Bug V, 2005
C-npuHT

122 x 96,5 cm

Cem Tennop-Byn

Crineub bpema Ctokepa VI, 2005
C-npuHT

122 x 96,5 cm

Pyyn Ban Emnenb

CeiT #1 (HiBunHka y 6inin cykHi), 2005
Cunbaxpom/Dibond/ nnekcurnac

50 x 107 cm

Pyyn Ban Emnenb

Ceit #11, 2005
Cunbaxpom/Dibond/ nnekcurnac
119 x 84 c™m

Pyyn Ban Emnenb

Ceit #14, 2006
Cunbaxpom/Dibond/ nnekcurnac
150 x 107 cm

Pyyn Ban Emnenb

CaiT #5 (lonoBa xnonyvka BUpuHae
i3 BOOM y cTaBky i3 niniamn), 2005
Cunbaxpom/Dibond/ nnekcurnac

105 x 150 cm

140
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crop. 127

crop. 129

crop. 131

crop. 133

AHpxena Bect

13 umkny «Mi TaTo», 2002
XpomoreHHuii Dye Coupler apyk
61 x 76,5 cm

AHpxena Bect

13 umkny «Mit TaTo», 2002
XpomoreHHuii Dye Coupler apyk
61 x 76,5 cm

AHpxena Bect

13 umkny «Mit TaTo», 2002
XpomoreHHuii Dye Coupler apyk
61 x 76,5 cm

Yapni Bawnt
MipctaBu Kena, 2000

XpomoreHHui Light-jet gpyk, nnekcurnac

91,5 x 52,5 cm
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List of artworks exhibited at PinchukArtCentre

Edward Burtynsky
Container Ports #8, Racine Port, Montreal Quebec,2001
Chromogenic Dye Coupler Print

Edward Burtynsky

Manufacturing #17, Deda Chicken Processing Plant, Dehui
City, Jiin Province, China, 2005

Chromogenic Dye Coupler Print

Edward Burtynsky
Oil Fields, #13, Taft, California, 2002
Chromogenic Dye Coupler Print

Edward Burtynsky

Rock of Ages, No. 1, Active Section, E.L. Smith Quarry, Barre,
Vermont, 1991

Chromogenic Dye Coupler Print

Edward Burtynsky
Shipbreaking #24, Chittagong, Bangladesh, 2000
Chromogenic Dye Coupler Print

Chuck Close
Sir Elton John, 2000
Digital InkJet Print

Gregory Crewdson
Untitled (backyard romance), Summer 2004
Digital C-Print mounted on aluminum

Gregory Crewdson
Untitled (bed of roses), Winter 2005
Digital C-Print mounted on aluminum

Gregory Crewdson
Untitled (boy with hand in drain), 2001-2002
Digital C-Print mounted on aluminum

Gregory Crewdson
Untitled (bud man), 1999
Laser direct c-print

Gregory Crewdson
Untitled (flower beanstalk), 2001
Digital C-Print mounted on aluminum

Gregory Crewdson
Untitled (rug lady), 1999
Digital C-Print mounted on aluminum

Gregory Crewdson
Untitled (sod man), 1999
Laser direct c-print

Philip-Lorca DiCorcia
Brent Booth, 21, Des Moines, lowa, 1990-92
Ektacolor Print

Philip-Lorca DiCorcia

Gerald Hughes (a.k.A. Savage Fantasy), 27,
SouthernCalifornia, 1990-92

Ektacolor Print

Philip-Lorca DiCorcia
Joe Reeves: 37 years old:San Fernando, CA.;1990-92
Ektacolor Print

Philip-Lorca DiCorcia
London Street, 1997
Ektacolor Print

Philip-Lorca DiCorcia
Ralph Smith; 21 years old Fort Lauderdale, Florida, 1990-92
Ektacolor Print

Philip-Lorca DiCorcia
Roy; in his twenties, Los Angelos, California, 1990-92
Ektacolor Print

Philip-Lorca DiCorcia
W, March 2000, #14,2000
Fugicolor Crystal Archive Print

Philip-Lorca DiCorcia
W, September 1999, #13, 2000
Fugicolor Crystal Archive Print

Philip-Lorca DiCorcia

William Charles Everlove, 26 years old: Stockholm via
Arizna,1990-92

Ektacolor Print

Rineka Dijkstra
Brighton, England, August 21, 1992
Colour coupler print

Rineka Dijkstra
Dubrounik, Croatia, July 13, 1996
Colour coupler print

Rineka Dijkstra
Hilton Head Island, S.C., USA, June 27, 1992
Colour coupler print

Rineka Dijkstra
Kolobreg, Poland, July 27, 1992
Colour coupler print
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Rineka Dijkstra
Kolobrzeg, Poland, July 26, 1992
Colour coupler print

Rineka Dijkstra
Long Island, S.C, USA, July 1, 1993
Colour coupler print

Rineka Dijkstra

Lycee Hector Guimard, Paris, March 19, 1999

Colour coupler print

Rineka Dijkstra

Tiergarten, Berlin, June 7, 1998/2000
Colour coupler print

Anthony Goicolea

I'll Show you Yours if You Show me Mine, 2000

Color C-Print

Anthony Goicolea
Last Supper, 1999
Color C-Print

Anthony Goicolea
Poolpushers, 2001
Chromogenic Dye Coupler Print

Anthony Goicolea
Porn, 2000
Color C-Print

Anthony Goicolea
Spit or Swallow, 1999
Color C-Print

Nan Goldin
Bridge over River, 1994
Cibachrome Print

Nan Goldin
David on my bed Wolfsburgh, 1997
Cibachrome Print

Nan Goldin
Hotel Village, Room, 1992
Cibachrome Print

Nan Goldin
Kim In Rhinestones, 1991
Cibachrome Print

Nan Goldin
My Parents on the 50th Wedding Anniversary, 1989
Cibachrome Print

Nan Goldin
Lil Laughing, 1996
Cibachrome Print

Nan Goldin
Tommy in the Garden, 1989
Cibachrome Print

Nan Goldin
Self-portrait in Milagro, 1988
Cibachrome Print

Nan Goldin
Self-Portrait in the Blue Bathroom, Berlin, 1991
Cibachrome Print

Nan Goldin ;
Self-Portrait in bed with Siobhan, Hbto-Mopk, 1990
Cibachrome Print

Nan Goldin
Siobhan at the A-house: #1, Provincetown, 1990
Cibachrome Print

Nan Goldin
Siobhan at the A-house: nude, Provincetown, 1990
Cibachrome Print

Katy Grannan
Dee and Van, Prospect Park, Brooklyn, NY, 2003
C-Print

Katy Grannan
Joline, Broad Top, PA, 2002
Gelatin Silver Print

Katy Grannan
Mike, Hearthstone Motel, Upper Red Hook, NY, 2004
Gelatin Silver Print

Katy Grannan
Untitled (from the Poughkeepsie Journal), 1999
C-Print

David Hilliard
Dad, 1998
Chromogenic Dye Coupler Print



David Hilliard Zhang Huan

Highway of Thought, 2004 Shanghai Family Tree, 2001

C-Print mounted on aluminum Colour coupler print

David Hilliard Zhang Huan

His Problem with Pluarality, 1998 Shanghai Family Tree, 2001

C-Print mounted on aluminum Colour coupler print

David Hilliard Zhang Huan

Making Boys Cry, 2001 Shanghai Family Tree, 2001

C-Print mounted on aluminum Colour coupler print

David Hilliard Zhang Huan

Spring Trainer, 2006 To Add One Meter to an Anonymous Mountain, 1995
C-Print mounted on aluminum Colour coupler print

David Hilliard Zhang Huan

Super Heroes, 2004 To Raise the Water Level in a Fishpond, Beijing, China, 1997
C-Print mounted on aluminum Colour coupler print

David Hilliard David LaChapelle

Susie Floating, 2003 Amanda as Andy Wahrol's Liz Taylor, 2003
C-Print mounted to aluminum Fujicolor Crystal Archive Print

David Hilliard David LaChapelle

The Widow, 2005 Andy Warhol, the Last Sitting, NY, 1987
C-Print mounted on aluminum Fujicolor Crystal Archive Print

David Hilliard David LaChapelle

The Winter Months, 1994 Elton John with feather boa, NY, 1997
C-Print mounted on aluminum Fujicolor Crystal Archive Print

Zhang Huan David LaChapelle

Shanghai Family Tree, 2001 Eminem about to Blow, NY, 1999

Colour coupler print Fujicolor Crystal Archive Print

Zhang Huan David LaChapelle

Shanghai Family Tree, 2001 Leonardo DiCaprio: American Dreams, 1995
Colour coupler print Fujicolor Crystal Archive Print

Zhang Huan David LaChapelle

Shanghai Family Tree, 2001 Tupac Shakur: Becoming Clean, LA, 1996
Colour coupler print Fujicolor Crystal Archive Print

Zhang Huan David LaChapelle

Shanghai Family Tree, 2001 Amanda as Andy Warhol's Marilyn, NY, 2002
Colour coupler print Fujicolor Crystal Archive Print

Zhang Huan Loretta Lux

Shanghai Family Tree, 2001 Boy in a blue raincoat, no. 2, 2001

Colour coupler print llifochrome Print

Zhang Huan Loretta Lux

Shanghai Family Tree, 2001 Milo 1, 2004

Colour coupler print llifochrome Print
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Loretta Lux
Study of a Girl 1, 2002
llifochrome Print

Loretta Lux
The Blue Dress, 2001
llifochrome Print

Loretta Lux
The Hush, 2000
llifochrome Print

Loretta Lux
The Troll, 2000
llifochrome Print

Loretta Lux
Three Wishes, 2001
llifochrome Print

Sally Mann
Triptych, 2004
Silver print with varnish

Sally Mann
Untitled #7, (Deep South Dark Glow), 1998/2000
Gelatin Silver Print Toned with Tea

Sally Mann
Untitled Body Farm #18, 2000
Gelatin Silver Print

Printed by the photographer from the origianl wet plate collodi-
on negative, archivally dry mounted, and finished with custom

mixedSoluvar varnish

Sally Mann
Untitled (Deep South 45: Lake), 1998/1999
Gelatin Silver Print Toned with Tea

Sally Mann
Untitled (Georgia Landscape), 1996/97,
Gelatin silver print

Sally Mann
Untitled (Georgia Landscape), 1997
Gelatin silver print

Sally Mann
Untitled,( Manassas #1), 2000
Gelatin Silver Print

Ryan McGinley
Dakota (hair), 2004
Chromogenic Dye Coupler Print

Ryan McGinley
Falling Forward, 2005
Chromogenic Dye Coupler Print

Ryan McGinley
Tree # 1, 2003
Chromogenic Dye Coupler Print

Ryan McGinley
Untitled, 2005
C-Print

Ryan McGinley
Untitled, 2005
C-Print

Ryan McGinley
Untitled, 2005
C-Print

Ryan McGinley
Untitled, 2005
C-Print

Richard Misrach
Battleground Point #25, 1999
Chromogenic Dye Coupler Print

Richard Misrach
Battleground Point #30, 1999
Chromogenic Print

Richard Misrach
Golden Gate 7.15.1999 8:20 pm
Chromogenic Dye Coupler Print

Richard Misrach
Golden Gate 9-4-98 7:02am
Chromogenic Dye Coupler Print

Tracey Moffatt
Something More #1, 1989
Cibachrome Print

Tracey Moffatt
Something More #2, 1989
Cibachrome Print

Tracey Moffatt
Something More #3, 1989
Cibachrome Print



Tracey Moffatt Matthew Pillsbury

Something More #5, 1989 Eric Watson, Thursday, March 11th, 7:40-8:40 pm, Paris, 2004
Cibachrome Print Pigment Print

Tracey Moffatt Angela Strassheim

Something More, #7, 1989 Untitled, 2006

Cibachrome Print Chromogenic Dye Coupler Print
Tracey Moffatt Angela Strassheim

Something More #5, 1989 Untitled, 2004

Cibachrome Print C-print

Tracey Moffatt Angela Strassheim

Something More, #7, 1989 Untitled, 2006

Cibachrome Print C-print

Tracey Moffatt Angela Strassheim

Something More # 8, 1989 Untitled, 2003

Cibachrome Print C-Print

Tracey Moffatt Angela Strassheim

Something More #9 Untitled, 2006

Gelatin Silver Print Chromogenic Dye Coupler Print
Luis Gonzalez Palma Hiroshi Sugimoto

Anatomia de la Melancolia, 2002 Black Sea, Oxuluce, 1991
Hand-painted silver gelatin print Gelatin silver print

Printed by the artist
Luis Gonzalez Palma

El Angel, 1993 Hiroshi Sugimoto
Hand-painted silver gelatin print lonian Sea, Santa Cesarea |, 1990
Gelatin silver print
Louis Gonzalez Palma Printed by the artist
Frame Included, 2000
Hand-painted silver gelatin print, gold leaf Hiroshi Sugimoto
Irish Sea, Isle of Man I, 1990
Luis Gonzalez Palma Gelatin silver print
LPG 2000, 2000 Printed by the artist
Hand-painted silver gelatin print, Kodalith, embroidered
brocade Hiroshi Sugimoto
Mediterranean Sea, La Ciotat 2, 1989
Luis Gonzalez Palma Gelatin silver print
Miedo, Nausea Y Deseo, 2000 Printed by the artist

Hand-painted silver gelatin print, embroidered brocade
Hiroshi Sugimoto

Luis Gonzalez Palma North Atlantic Cliffs of Moher 2, 1989
MS Exotica, 2002 Gelatin silver print
Hand-painted silver gelatin print, gold leaf Printed by the artist
Matthew Pillsbury Hiroshi Sugimoto
Dennis &Anamilia BBC news Access Hollywood, 2003 Sea of Japan, OKI V, 1987
Archival InkJet print Gelatin silver print
Printed by the artist
Matthew Pillsbury Hiroshi Sugimoto
Tayna & Sartaj Gill, CSI Miami, 2002 (TV 02003) Tyrrhenian Sea, Amalfi, 1990
Archival InkJet print Gelatin silver print

Printed by the artist



149

Sam Taylor Wood
Bram Stoker's Chair View V, 2005
C-Print

Sam Taylor Wood
Bram Stoker's Chair View VI, 2005
C-Print

Ruud van Empel
World #1 (Girl in White Dress), 2005
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #11, 2005
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #14, 2006
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #9, 2005
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #20, 2005
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #4, 2005
Cibachrome/Dibond/Plexiglass

Ruud van Empel
World #5 (Boy's head arising from the water of a Lily Pond),
Cibachrome/Dibond/Plexiglass

Ruud Van Empel
World #9, 2005
Cibachrome/Dibond/Plexiglass

Angela West
From "My Dad" Series, 2002
Chromogenic Dye Coupler Print

Angela West
From "My Dad" Series, 2002
Chromogenic Dye Coupler Print

Charlie White

Highland Park, 2000

Light-jet Chromogenic print mounted on plexiglass
Charlie White

Inland Empire, 1999

Light-Jet Chromogenic Print mounted on plexiglass

Charlie White
Ken's Basement, 2000
Light-jet Chromogenic print mounted on plexiglass

Charlie White

LA Fitness, Hollywood, 1999

Light-jet chromogenic print mounted on plexi with
gloss laminate
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