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Mo6aunTy ManbyTHE — MOXKNMBO. [JOCTaTHbO PO3rOPHYTY Liei KaTasnor. 20 iMeH i Ha3B,
LLIO >KMBYTb Ha 1Oro CTOPIHKaX, - Lie He MPOCTO CyyacHe yKpaiHCbKe MUCTELTBO,
Lie MUCTELITBO 3aBTPALLIHbOrO AHA.

BoHu B1GpaHi 3 noHag TUCAYi KOHKYPCAHTIB, i Lie LLie OAVH NPWBIA BipUTW Y MaiibyTHE — 6nM3bke
Ta LikaBe. EHepriliHe NOKONiHHA TanaHOBUTOI HaLlii AJOBOAUTL CBOIO 3AaTHICTb 4O TBOPYOCTI
i B AKICHOMY, i B KinbKicCHOMY BUMIpI.

BoHu 6avkue i 6rivkye. Ix Ginblue i Ginble. BoHn aeaani Kpalwi, cminumsilwi i ceo6igHii.
Monepenxyio yecHo: npemiit PinchukArtCentre Ha BCix He BUCTaunTb. Afle HIXTO He 3anWmnTbCa
y nporpalui. Tomy o, y KiHLi KiHLiB, HaM YCim NOTPiGHe ofHe i Te X. | roNOBHUI NpU3, 3a AKUIA
MU yci 6bopemocs, - Lie CyyacHa KpaiHa i CycninbCcTBo, roToBe A0 TBOPYUOCTI i CIPUNHATTA.

BikTop MiHuyk



Itis possible to see the future, just opening this catalogue is proof enough. Twenty names and the titles
of art works on these pages are not just about the current state of Ukrainian contemporary art, but also
the contemporary art of tomorrow.

These artists are selected from more than one thousand applicants and it is another reason to believe
in the future - exciting and never the same. The dynamic generation of a talented nation shows
its creative opulence in both quality and quantity.

The artists are all around us and their numbers keep growing. They become better, bolder and freer

in their practice. Here is my personal and honest disclaimer: there will be not enough PinchukArtCentre
Prizes for everyone. Yet, nobody will lose. Because ultimately, we all want the same thing - the main
prize - we are all struggling for a modern country and society ready for creation and perception.

Victor Pinchuk
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[pemia PinchukArtCentre

HWHIWHA BUCTaBKa ABaAUATY XyLOXHUKIB-HOMIHAHTIB Ha OTpMMaHHs HoBoi Mpemii PinchukArtCentre — Lie BU3HauHW
KPOK Yy PO3BUTKY Cy4yaCcHOro mmcreLtsa B YKpaiHi. lpemia cTBopeHa Ansa YKpaiHCbKMX XYAOXHUKIB BIKOM 40O TPUALATH
N'ATU POKIB Ta NPOBOAUTLCA KOXHMX 1Ba POKM. BnieplLue NpuBaTHOIO IHCTUTYLIIEI NPUCYAKYETbCA HalioHanbHa lNpemis,
MeTasAKoinonAraey BiffKpUTTi,BU3HaHHiTa3abe3neyeHHiJOBroCTPOKOBOIMiATPUMK HOBOTO MOKOMIHHAXYAOKHVIKIBY LLAPWHI
cyuyacHoro mucteutBa. baueHHsa Biktopa [liHuyKa, Ake nonsArae y Tomy, Wwo6 3anponoHysaTu Lo pemito AK Barommia
BHECOK B KyJIbTYPHWI PO3BUTOK YKpaiHu, Habysno Ginblu peasibHOro 3Ha4Y€HHs, KOS MU 03HaOMUINCD 3 pesysibTaTamut
HaflaHMX 3aABOK.

Mo3uTrBHa peakKLisa MOIOAOT HaLliOHaNbHOI apT-CLIEHN B MOEAHAHHI 3 PiBHEM POBIT NPOAEMOHCTPYBaU, HACKINbKY BaX-
NNBO BIipUTK B XYLOXKHVKIB Ta ix poboTu. Lli noHaa 1100 KaHAMAATIB 3 YCiX perioHiB KpaiHu — ckapb Anis ManbyTHbOro.
IHHOBaLiiHa Ta AeMOKpaTyHa GopMma npoLeypy nopadi 3aaBOK Yepes [HTepHET — Lie BaX/MBUI KPOK BNepes ANnd BCiX
MainbyTHix iHiuiaTB PinchukArtCentre, cnpAamoBaHMX Ha NIATPUMKY Ta MPOCYBaHHA HaLiOHaNbHOI MACTELIbKOI CLiEHN.
Bigrenep PinchukArtCentre mae 6a3y aaHux Ana KOMyHiKaLii, 06MiHy iHpopMaLji€to Ta cniBnpaLli 3 Xy[OXKHMKaMU, iHCTU-
Tyuiamu, KypaTopamu Ta Mefia Ha HaLioHasIbHOMY Ta Mi>kHapO4HOMY PiBHi.

3aranowm, Lie cTasio OCHOBOIO AJIA HACTYMHOTO KPOKY B NMPOLieCi MonepeAHboro Bifj6opy HOMiHaHTIB. Pa3om 3 Moimu Kone-
ramu MeTtpom JopoweHkom Ta OnekcaHapom ConoBioBUM MU Bifibpany ABafUATb XyAOXKHUKIB Af1A yyacTi y BUCTaBL.
B pamkax i nigrotoBku komaHaa PinchukArtCentre HaBYana xyJOXHVIKIB Ta NiATPUMyBarna ix B npoueci nifbopy, NiroToBkm
Ta MOHTaXKy pobiT. BpeluTi-pewT, Bonogapis fonosHoi Ta CneuianbHux MNpemin, ki nepegdayatoTb rpoLLOBY BUHAropogy
Ta CTaXyBaHHA y BMAATHMX XYAOXHMKIB €Bponn Ta AMepuKK, HasBe MiHapogHe ypi: OpaHuecko boHami, apT-
nupektop Fondazione Sandretto Re Rebaudengo, Typun; Ceprin BpatkoB, xymoxHuk, Mocksa; Yao KittenbmaH,
nupekTop Nationalgalerie, Bepnin; bopuc Muxainos, xynoxHuk, bepnin; Ta xkeccika MopraH, kypatop, Tate Modern,
JNoHnpoH. Bonopap Mpusy rpomagcbkocTi 6yne obpaHuii y Xopi ronocysaHHs Bifgigysayis PinchukArtCentre. Bonogapis
ycix Mpemiii 6yfe oronoLeHo B XoAi crewianbHoi LiepemoHii 4 rpyaHsa 2009.

1 6 XOTiB NoOAAKYBaTY YCiM TUM, XTO 6PaB aKTUBHY Y4acTb y CKIafHOMy NpoLieci MpoBefeHHs KOHKYPCY, BUCTaBKY Ta Mig-
roToBLji Lboro BuaaHHs, komaHai PinchukArtCentre, uneHam xypi, a 0C06/1MBO MONOANM Xy[OXKHUKaM 3a X MpUCTpacHe
BiAHOLLEHHA Ta MO3UTUBHY CMiBMpPaLito.

Exkxapp WHaligep

CyyacHe yKpaiHCbKe MMUCTELITBO MepexrBaE CBOE Apyre AeCATUPIYYSA, i 3a TaKMIN KOPOTKMI MPOMIXKOK Yacy N0ro po3Bu-
TOK MpoWiLIoB Yepes pag ¢pas. BoHo JOCArNo neBHUX BePLUVH Ta 6arato XyAOXKHKIB CTBOPUY CBOT TBOPUI CCTEMU, ane
nopibHo fo 6yab-AKOT MUCTEL|bKOT CLIEHW, BOHO rOTOBE [J1A MOAANbLIOro pocTy. KoHcepBaT/BHa NpMpoAa OKalbHOro
yCTaneHoro CBiTy MUCTELTBa — Lie CyBOpe CcepefoBuLe ANA HOBUX XyAOXKHUKIB, Y MOEAHAHHI 3i clabKol OCBITHBLOM
CUCTEMOIO 3 TOUKY 30pYy aKTyaslbHUX NMTaHb B MACTELTBI. 3a YMOBU HeOCTaui CyyacHUX iHCTUTYLIN Ta iHGPacTPyKTypu
[NA <PO3KPYTKM» MICLEEBUX TanaHTiB, TBOPUYOMY MpoLecoBi Oyno BKpal Baxko QyHKLioHyBaTh. 3BiCHO, ofHa npemis
He 3MOXe BUPIUTK Taki Npobnemn 3a oavH AeHb. OAHaK, AK iIHHOBALLiIIHVI MPOEKT, BOHa MOXe MPYCKOPUTU NpoLiec,
MOTUBYBATV MOJIOAY reHepalLlito Ta CTaTu iEBUM PECYPCOM — TaKMM, WO BAOCKOHASIIOE Ta MOJEPHI3yE CTBOPEHHA HOBOMO
MUCTeLTBa.

Lle He nniwwe BUCTaBKa QiHanicTiB, OCKINbKM iXHi po60TH NpefCcTaBeHi B 3aralbHOMY KOHTEKCTi Cy4aCcHOTrO YKpaiHCbKOro
mucTelTBa 3 Konekuii PinchukArtCentre. Po6oTu, BUbpaHi 3-nomixk MaTepianis, HaZicnaHX XyAOXKHVKAaMU, JOMOBHWMN
Ti, WO CTBOPEHi cnewianbHO AnA BUCTaBKWU. KOHKypC Ta BMCTaBKa perpeseHTYyloTb HalHOBITHILLY XBMIKO MOJIOAOro
YKpaiHCbKOro mMucteLtea. KoxxHoOMy HOMiHaHTY BifjBeA€HO OKpeme Micle y BUCTaBLi, abu npeacTaBUTH oro poboTy,
a TaKoX AaTy MOMy MOXMBICTb MO3MLIOHYBaTU cebe AK YaCTUHY 3arafibHoi KOHLUenuii ekcno3uuii. MeTa BUCTaBKM —
PO3KPUTY YHIKaSbHICTb KOXHOMO Xy0XHWKa i BOAHOUYAC CTBOPUTU EAVHY Npe3eHTaLilo.

Onekcanpgp Conosiios



PinchukArtCentre Prize

This exhibition with twenty short-listed artists for the new PinchukArtCentre Prize is a remarkable step for the develop-
ment of contemporary art in Ukraine. The Prize is dedicated to Ukrainian artists up to thirty-five years old taking
place every two years. For the first time a national art Prize has been donated by a private institution to discover, recog-
nize and to give long-term support to a new generation of artists in contemporary art. The vision of Victor Pinchuk to give
this Prize as a major contribution for the cultural development of Ukraine has become more real after seeing the results
of the application process.

The positive feedback of the young national art scene, together with the quality of the works, showed how important
itis to give trust to artists and to their works. The more than 1100 applications from all regions of the country are a treasure
for the future. The innovative and democratic form of the application procedure via internet was an important
progress for all upcoming activities of the PinchukArtCentre — to support and promote the national art scene. Now,
the PinchukArtCentre has a database for communication, information and collaboration with artists, institutions,
curators and media nationally and internationally.

Overall, it was the basics for the second step of the pre-selection of nominees. Together with my colleagues
Peter Doroshenko and Oleksandr Soloviov, we short-listed twenty artists for the show. Preparing the show, the team
of the PinchukArtCentre has been coaching and supporting the artists in the process of selecting, producing and
installing the works. Finally, Principal and Special Prize winners - which includes cash awards and paid internships with
seminal artists in Europe and America — will be named by an international jury: Francesco Bonami, Artistic Director,
Fondazione Sandretto Re Rebaudengo, Turin; Serhiy Bratkov, Artist, Moscow; Udo Kittelmann, Director, Nationalgalerie,
Berlin; Boris Michailov, Artist, Berlin; and Jessica Morgan, Curator, Tate Modern, London. A Visitor's Prize winner will
be selected by the voting public at the PinchukArtCentre. All Prize winners will be anounced at a special ceremony
on 4 December 2009.

I would like to thank all who were deeply engaged in the complex process of the competition, the exhibition and the publica-
tion, the team of the PinchukArtCentre, the members of the jury, but particular the young artists for their passion and
positive collaboration.

Eckhard Schneider

Contemporary Ukrainian art is in its second decade, in such a short period of time, the artistic development has passed
through a series of phases. It reached certain peaks and many artists established creative systems, but like all scenes,
it is ready for further artistic growth. The conservative nature of the local established art world and the new ones being
created is a harsh environment for emerging artists, along with a weak educational system for current issues within art.
With the lack of contemporary institutions and infrastructure to highlight local talent, it has been out right difficult for
the creative processes to function. Obviously, a single prize cannot resolve such problems overnight. Yet, as an innova-
tion project, it can excel the process, motivate a young generation and become an effective resource — improving and
modernizing a generating new art.

This is not just a finalists’ exhibition because their art works are presented in the general context of contemporary Ukrainian
art from the collection of PinchukArtCentre. Art works selected from the materials of short-listing of the artists, have
been paired with new works created for exhibition. The process and exhibition will represent the freshest wave of young
Ukrainian art. Each artist has individual space in the exhibition to highlight their works, along with a chance to position
them selves as a part of the whole concept of the exhibition. The aim of the exhibition is to reveal the uniqueness of each
artist while creating a unified presentation at the same time.

Oleksandr Soloviov
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BJIOMOJIOKO
BLUEMOLOKO

Tpyna cTBopeHa y 2008 poui.
Onis benaneBuy

Hapoaunacb y 1985 poui 8 Kuesi.
Muse Ta npauioe B Kunesi.

HOnis Meninac

Hapogunacb y 1984 poui 8 Mapiynoni.

Muse Ta npauioe B Kunesi.

Onexciit lnwkin
Hapoausca y 1982 poui
B MarapaHcbkiii obnacri.
Muse Ta npauioe B Knesi.

Group was organized in 2008.

Yulia Belianevych
Bornin 1985 in Kyiv.
Lives and works in Kyiv.

Yulia Pelipas
Born in 1984 in Mariupol.
Lives and works in Kyiv.

Oleksiy Shyshkin
Born in 1982 in Magadan region.
Lives and works in Kyiv.




3 cepii <YKpninia», 2008 From the series Ukrline, 2008
KonbopoBa dotorpadia, Bigeo colour photograph, video
80x120cm 80x120cm

|nea HauioHanbHOro «MapKyBaHHA».

«HeckiHYeHHa» NOBTOPIOBAHICTb rEOMETPUYHIUX
Bi3epyHKiB. KonekTnBHi Aii, O NOEAHYIOTb BYINYHNI
doTopenopTax, BilecoAOKYMEHTaLlilo, efieMeHT
rpadiTu3my Ta CTURICTUKY FIAHLO.

KonaxHa, Kninoea cBigomicTb.

The idea of national mark is the focus of these artists.
Endless repetition of geometrical ornaments is the bases
for the collective’s works. Group actions, combining street
photography, video documentation, graffiti elements
and luster stylistic overtures is their starting point.

A collage consciousness resonates throughout the work.

15
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3 cepii «<YkpniHia», 2008
KonbopoBa dotorpadis, Biseo
80x120m

From the series Ukrline, 2008
colour photograph, video
80x120cm

17



Mwnpocnas Banga
Myroslav Vayda

18

«['aTb pokis 3umu», 2008 Five Years of Winter, 2008
BileoiHCTanALia video installation
PO3Mip1 MiHAMBI variable dimensions

HapoguBca y 1977 poui B 3akapnatcbkiit 06nacri.
Muse Ta npavyoe y JTbBoBI.

Bornin 1977 in Zakarpatia region.
Lives and works in Lviv.



«[l'aTb pokiB 3umu», 2008 Five Years of Winter, 2008
BifeoiHCTanALiA, pparmeHT video installation, detail

MwncTeuTBO Y HaBKOMMLLHBOMY CepefoBULLi.

Tpapuuii neHa-apTy. HapogHa KynbTypa Ta HOBi Mefia.
ApxaiyHe Ta cyyacHe. PeXxum peanbHOro yacy Ta AOKYMEHT.
«[lyx micua» Ta 4oBinbHi iHTepnpeTauii. CoH-Ka3Ka.
Maitxxe MeagnTaTMBHMI CTaH 6€3MiPHOCTI ANTAYOrO CBITY.

Art and the environment is the focus of these artworks.
Traditions of land-art, folk culture and new media also

add to the artist’s dialogue. The archaic and the modern

are set-up to create opposites that both create one message.
Almost a meditative state of child infinity is created by the
installations. The works become theatrical props

and the viewers un-consciously become actors.

19
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«CTpyHm nam'ati», 2009 Strings of the Memory, 2009
JAOKyMeHTaLlist nepopMaHcy performance documentation

21
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ApTtem BonokitiH
Artem Volokitin

«bepizka». 3 cepii «lepoit», 2009
NoN0THO, 0NliA
165x150 cm

Hapogmscay 1981 poui y Yyryesi.
MuBe 1a npauyoe B XapKosi.

Candlestick. From the series Hero, 2009
oil on canvas
165x 150 cm

Bornin 1981in Chuguiv.
Lives and works in Kharkiv.



«lepoit». 3 cepii «lepoit», 2009 Hero. From the series Hero, 2009

NONOTHO, oNist oil on canvas

235x 155 m 235x155m
lineppeanbHe CNPUAHATTS 4iiCHOCTI. The works exude a hyper-real perception of the world,
BaHanbHe Ta ineanbHe. byneHHe Ta repoiuHe yepes with hints of banal and the ideal. The ordinary and the
npobnemaTunky TinecHocTi. Heoakagemiam cTusnio heroic are central to the issues, but also the problematic
xmBonucy. CKypnynbo3Ha CTepeocKoniyHa MaHepa, state of things today. Neo-academicism of a picturesque
penpe3eHTaTVBHICTb NO3, WO CTBOPIOKOTH iNt03ito style. Here, the rigorous and stereoscopic style of painting
noctaHoByoi poTtorpadii. takes hold, with representation gestures, which create

a series of illusions.

23
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«Kata». 3 cepii «llipnitku», 2007
NONOTHO, oNist
192x143 cm

Katya. From the series Teenagers, 2007
oil on canvas
192x 143 cm



«Makcum». 3 cepii «[lignitku», 2007
NONOTHO, oNist
192x 143 tm

Maksim. From the series Teenagers, 2007
oil on canvas
143x192 cm

25
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AHppin lanawmnH
Andriy Halashyn

Hapoauscay 1979 pouiy J1bBosi.
Muse Ta npaoe B Kocta-Piui.

Bornin 1979 in Lviv.
Lives and works in Costa Rica.



«Meiicic Ta BUCTPinM N0 YePBOHMX KynAX». Macys & Shooting Red Balloons.

3 cepii «Mopa Bilinn», 2009 From the series War Fashion, 2009

M0/0THO, 0Nist oil on canvas

180x270 v 180x 270 cm

MoniTnyHa, icTopuyHa, colianbHa CNPAMOBAHICTb Political, historical and social themes drawn
TeM, HeMOBGOY NponyLLeHa Kpi3b »KypHanbHUIA KiOCK. from mass media. The artworks contain many
KOHTpanyHKT NpUHLUMMIB XXMBOMMCHOIO peaniamy counterpoints of realism and ornamentation.
Ta ACKPaBOi AeKOPATUBHOCTI. MOHTaxHa nobyaoBsa Unigue constructions of compositional space
KOMMO3WLiIHOro NPOCTOpY. fill the surface.

27
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«Mepep noginom TopTy».

3 cepii <Mopa BiitHu», 2009
M0NI0THO, 011iA

150% 150 cm

Before to Cut the Cake.

From the series War Fashion, 2009
oil on canvas

150x 150 cm



«lotoBi po poTo». Ready to the Picture.
3 cepii «<Mopa BiitHu», 2009 From the series War Fashion , 2009
no/I0THO, 0niA oil on canvas

190x 136 tm 190x 136 cm
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3 cepii «3e6pa — Mapux», 2008
MONOTHO, aKpun
80x50 m

[amneT 3iHbKiBCbKN Haponscay 1986 pos Xapcst.

MuBe Ta npavioe B XapKoBi.

Gamlet Zinkivskyi

30

From the series Zebra — Paris, 2008
acrylicon canvas

80x50m

Born in 1986 in Kharkiv.
Lives and works in Kharkiv.
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3 cepii «3e6pa — Mapux», 2008 From the series Zebra - Paris, 2008
MONOTHO, aKpun acrylic on canvas
80x50cm 80x50cm

Hocranbrytoua couianbHicTb. focTpoTa y3aranbHeHNX

dopm. ManboBHUYe Ta rpadiuHe. 306parkeHHA Ta COBO.

MobyToBe Ta icTopryHe. IHaHTUbHE Ta cepro3He.
KamepHwuini macluTab Ta 06’'eMHICTb 3micTy.
MKuponuc AK 06'eKT.

The concepts of nostalgic sociality through generalized
shapes and forms is important. Pictorial and graphic issues
both in images and words signifies the work production.
Domestic and historical in-sights into the studio practice
resonate in each artwork. Here, paintings become objects,
objects become vases of information.

31
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3 cepii «Binin — Apt», 2009
BiHINOBI NNACTUHKY, aKpun
30 cm B iameTpi

From the series Vinyl — Art, 2009
acrylicon vinyl
30 cm diameter
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be3 Ha3Bu. 3 cepii «[pubu», 2007 Untitled. From the series Mushrooms, 2007
M0N0THO, 0Aift oil on canvas
200 %300 cm 200300 cm

M I/l K Vl Ta Kana H Hapoausca y 1982 poui B Kuesi. Bornin 1982 in Kyiv.
Muse Ta npauioe B Knesi. Lives and works in Kyiv.
Mykyta Kadan
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be3 Hasswu. 3 cepii «Micue aii», 2009 Untitled. From the series Scene of Action, 2009
MoN0THO, 0N oil on canvas
200% 150 cm 200150 cm

MeTtamopdo3HicTb 06pa3Hoi nobynosu.

MeTtadopuuHe piweHHA 310604€HHUX NOAITUYHUX TEM.

MOHOXPOMHICTb XMBOMUCHOT raMu.
Knee mopenioBaHHA Gopmm Ta IHTEpHeT.
KocmiuHa KapTorpadia Ak Xy[oxHa abcTpakuis.

Metaphorical solutions and political themes reside in the
work process. Metamorphosis of all images and pictorial
structures is communicated through a mixture of current
internet information, satellite mapping and traditional
art abstraction. With this much visual detail, the works
become null and void, a result of information overload.
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Be3 Ha3eu. 3 cepii «Micye pii», 2009 Untitled. From the series Scene of Action, 2009

NONOTHO, O7liA oil on canvas
200x 150 cm 200x 150 cm




MaHHa Kagnposa
Zhanna Kadyrova

«DpyKT», 2008 Fruit, 2008
KepamiuHa nnuTka glazed tile

po3mipi pisHi variable dimensions

Hapopwnacb y 1981 poui B Kuiscbkiit obnacri.

Muse Ta npauoe B Knesi.

Bornin 1981 in Kyiv region.
Lives and works in Kyiv.



«Mponomu», 2009 Fracture, 2009
KepaMiyHa nanTka glazed tile
100 x 100 cm 100x 100 cm

MapafoKcanbHiCTb MaTepiany. 3MileHHA MacluTabHOCTi
Ta abcyppm3aLlia nobyToBOro npeAmery.

[paHoOBaHa NNACTUYHICTb Ta BIAKPUTUN LWiNbHWIA KOAip.
CnoTBOpeHa HaTypasnbHa 06pa3oTBOPYICTb

Ta abcTparoBaHa MOHATINHICTb FEOMETPUYHIX GOPM.
Aniosii aBaHrappy Ta npuiomm rpaditi.

Material paradox has been a logical choice for this artist
for a few years. Both scale displacement and absurdity

of the domestic object through ceramic materials combines
both avant-garde gestures and street style techniques.
Faceted plasticity and a flattening of colours adds

to the visual distortion and abstract post-conceptual
nature of the geometric shapes.

39
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«[ponomu», 2009
KepamiyHa nauTKa
pO3Mmipu pisHi

Fracture, 2009
glazed tile
variable dimensions

4



A4 L]
M a VI H KO” eC H I K Hapoaunacb y 1986 poui B Oeci. Bornin 1986 in Odesa.

Muse Ta npauioe B Oneci Ta MockBi. Lives and works in Odesa and Moscow.

Maya Kolesnik




«MiBHiuHe cBiTNO, 2009 Northern Light, 2009
1010THO, aKpu acrylicon canvas
193 x450 cm 193 x450 cm

XonoaHun pomaHT13M. ApXiTUNiYyHICTb NpeameTy
306parkeHHA. MOHyMeHTasbHe Ta rpadiuHe.
MOHOXPOMHICTb rpr3aini Ta BKpanaeHHA Konbopy.
[nHamiuHa reomeTpis.

The artworks beam the notion of the present with coded
information from the past-old romanticism, the monumental
and the graphic. Monochrome grisaille and blotches

of color with each work. Dynamic geometrys one of the
artists’ preferred ways of presenting all of her information.
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be3 Ha3Bu, 2009 Untitled, 2009
MONOTHO, aKpun acrylic on canvas
193 x 500 cm 193x 500 cm

44
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Bonognmup KysHeuos
Volodymyr Kuznetsov

46

Hapoausca y 1976 poui B Jlyubky.
Muse Ta npauioe B Kunesi.

Bornin 1976 in Lutsk.
Lives and works in Kyiv.



«Konuckosa», 2008 Lullaby, 2008
LOKyMeHTaLlist nepdopmaHcy, Bigeo performance documentation, video

MepdopmaHc y Micbkomy cepefioBULLi.

CraH TVWi Ta M'AKe iHTepaKTUBHE BTOPrHEHHSA.
XonopaHyBaTa Biiuy>eHiCTb fOKYMeHTanbHoT dikcaLii
Ta NoeTNYHiCTb 06pa3y Ha Buxopi. JletapriuHa aypa.
A6CypAHa TEKCTYanbHICTb.

Performance in the urban environment is the centre point.
Conditioning of silent and interactive invasions of information
is embedded within the images. Detached art historical
concepts in the documentation and poetic placement

of images adds to the lethargic aura of each work.
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«MopapyHok», 2009 The Gift, 2009
BULLMBKA HA TKAHUH embroidery on textile
PO3Mipv pi3Hi variable dimenshions
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«[loporuit @enikc lonsanec-Toppec, Dear Felix Gonzalez-Torres, Can We
Y1 MOXEMO MU BiiMOBUTUCA Ever Give Up the Sweet?, 2009

Big conogkoro?», 2009 candies

LyKepKu variable dimensions

PO3Mipn MiHIuBI

” ana H a KO H e LI H a Hapoawnacb y 1981 poui y [HinponetpoBcbky. — Bornin 1981 in Dnipropetrovsk.
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Muse Ta npauioe B Kunesi. Lives and works in Kyiv.

Lada Nakonechna



«fl He Xouy 3Mazamucs 3 XyOOXHUKAMU.

A0Xe Mucmeymao - ye NpoOyKy8aHHA 3HAHb. A 3HAHHA He € MOBAPOM.

Kosnu s dymatro Hao Hogoro pobomoto, mo He 3anumyio cebe, Yu 610 8xe Wocb N0dibHe, i He cmaesito neped cobolo yinb
8UHAlmMu Hoge, asie Xo4y NPo00B8XXy8amu 2080pUMU HA 8Xe po3no4dmi memu, AKWO 80HU MeHi 671U3bKi. 5 He MOXy cama
po3pobumu Hosi 3HaHHs. A 6 Xomina 8 QUCKycii mopkamucs icmuHu.

Lljo moxy 3anponoHysamu? Moxsugo, Memod pobomu. A 8ce cmasio nio CymHie. Y MeHe 3anumads binswe, Hix 8ionosioedi.
3Halo, Wo 8ce MOXXHA NOACHUMU, ase He 8ce 3po3yMimu. A posymimu mpeba pazom. He momy, wjo mak npocmiwe, a momy,
W0 3HAHHA - ye 3a2asibHe HA06aHHS.

HosusHa npuHadHa, conooka. Haw csim weuoko 3abysae MuHyse, Haw ceim WwWeuoKo 3abysde 8axusi peyi.
Mu xusemo HoguHAMU, W0 NOCMIliHO NOBMOPIOIMbCA. Biduymms, wo 8ecb Yac 8i0bysaemsCca WOCb HO8e, He NOKUOJE HAC.
Mei xouembca nepebpamu ece ye cMimma i 3Halimu, Wjo X 3aaUusIoct OKpim Hb020. Cnpobysamu ocmMuciumu, 3a2aubumucs.

Jopoeuti ®enikce [oH3anec-Toppec, Yu MOXy A 8ioMO8UMUCH 8i0 cO00K020? Hasime Akujo A 6ydy 3HaMu 8ce Npo HbO20.
Con100Ke MOoXe 8UABUMUCH 2iPKOIO Ni2yIKo.

Jopoeuti ®enikce [oH3anec-Toppec, 4u MOXy A 8iOMOBUMUCH 8i0 CO/T00K020? Hi, He MOXY, asle 5 ye yc8iOoMIIIoLO.
Yu moxy s 8i0MoBUMUCH 8i0 HAOMIPHO20 CNOXUBAHHA? YoMy A npodosxyio ye pobumu? Adxe conodowi He € HEOOXiOHOK
YMOBoI 8UXUBAHHA. Conodowli — 3a008os1eHHA. Conodowi maame Hebe3neky.

Bucmasnao4u Ha NoKas HadUWOK, MU 3asA8/IAEMO NPO HAaUly nepesazy.
Mu cmanu 3anexHi 8i0 npouecy CnoXxusaxHs, MoMy Cami i NONOBHIOEMO 3anacu. Yu ckopo no4He Hyoumu?
Jopoeuti ®enikce [oH3anec-Toppec, Yu MOXeMOo MU 8iOMOBUMUCH 8i0 COTTO0K0207»

Jlada HakoHe4Ha

“I do not want to compete with the artists.

For me art is creation of knowledge. The knowledge isn't the goods.

When | am thinking over a new project, | do not ask myself, if something similar has ever been before and | do not intend

to create anything new, but want to continue to speak on topic has already been started, if they are close to me. | cannot create
new knowledge alone. | would like to find the truth during the discussion.

What can | offer? May be it is the method of work. | always doubt. | have more questions than answers. | know, everything
can be explained, but not understood. But we need to try to understand things together. Not because its easier, but because
knowledge is common possession.

Novelty is tempting and sweet. Our world forgets history very quickly. Our world forgets important things very rapidly. We live
by constantly repeated news. The feeling that something new always goes on does not leave us. | want to look over refuse and
try to find what is remaining. | want to make an attempt to comprehend, become more profound.

Dear Felix Gonzales-Torres, can | give up sweets? Even if | will know all about it. Sweets can turn out to be a bitter pill to swallow.

Dear Felix Gonzales-Torres, can | give up sweets? No, | don’t want to, but | realize this. Can | give up excess? Why I continue
to do this? Sweetness is not necessary for surviving, you know. The sweetness is delightful. Sweetness conceals certain dangers.

Parading one’s surplus, we can claim our superiority.
We became dependent on consumption, this is why we supplement stocks by ourselves. How far is the forthcoming nausea?
Dear Felix Gonzales-Torres, can we give up sweets?”

Lada Nakonechna
Metogonoria «<work in progress». MaHyanbHe Ta Bxe The methodology of a work in progress is one way this
BurotoBsieHe. OpHameHTaslbHe Ta HaTypHe. work can be classified. The concept of the readymade
Jlerka, HeHaB'A3N1Ba IHTEPaKTUBHICTb. is here, but very faint. The ornamental and the natural
MoHATiMHa ACHICTb GOPM Ta NPUXOBAHUI APYTAIA NNaH. light add to the unobtrusive interactivity of the surfaces.
Mokyc y 38nyariHomy. Cnokyca 3aJOBONEHHAM. Conceptual shapes clarity, yet there is hidden information

in the background. The artworks focus on the ordinary,
yet have moved beyond the conceptual by including
the artist’s personal input.
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«Tpu ropu3onTH», 2009
CTiHa, nanip, oniselb
PO3Mipu pi3Hi

Three Skylines, 2009
pencil on the wall, pencil on paper
variable dimensions
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OkcaHa lNpoueHko
Oksana Protsenko

54

Hapoaunacb y 1981 poui B Jlyuibky.

Muse Ta npavtoe y JIbBoBiI.

Bornin 1981 in Lutsk.
Lives and works in Lviv.



«Kara CMl», 2005 Kate SL, 2005
M00THO, 3MiLLIaHa TeXHika canvas, mixed media
200 x 400 cm 200x 400 cm

KiHounin cBiT Ak Konask. ATMocdepa TBOPUOro Xxaocy.
AccambnsaxHa GaKkTypHICTb KapTUHHOI MOBEPXHI.
MacwTabHa rpa. PenbedHi BKpanieHHaA Ta MIOWMHHICTb
KoMikcy. Bigronocku non-aprty. EcteTnika Tpeuy

Ta eNeMeHTY ramypy, MOPOAXKEHOTrO MacOBOIO KyJbTYpOI0.

Creating a contemporary woman'’s world though traditional
collage. The atmosphere of creative chaos permeates each
work with its assemblage textures of a rich pictorial surface.
Large-scale visual games occur when viewing the work.
Relief blotches and comic flatness echo a recycled pop

art view of the world. Trash aesthetics and glamour
elements, influenced by mass culture remind of excess

and over consumption.
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«Micro 1»,2007 City 1, 2007
NONOTHO, 3MiLLIaHa TexHiKa canvas, mixed media
200x 80 cm 200x 80 cm
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«Micto», 2004
N00THO, 3MiLLIaHa TexHika
137x200 cm

City, 2004
canvas, mixed media
137x200 cm
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Hapoausca y 1975 poui B Kuesi.
Muse Ta npauioe B Knesi.
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Bornin 1975 in Kyiv.
Lives and works in Kyiv.
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«Kom6iHar 1».

3 cepii Excel-art, 2008
KONbOPOBHIA LMGPOBUIA APYK
224x110cm

Enterprise 1.

From the series Excel-art, 2008
colour digital print

224x110 cm

IHTepnpeTauia KOMN'IOTEPHOI Bi3yanbHOCTI.

MpadiuHnin pepykui

EmouiiiHe Ta paLioHanbHe. Yp6aHiCTUUHNIA CxemaTri3am
Ta «odicHa» NacTopanbHiCTb. IHPpaHTUNbHE Ta KOMIYHE.

OHi3M Ta KONIbOpOBa CyrecTis.
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Interpretation of the digital world is the platform
that embraces specific graphic reductionism and wide-
ranging colour suggestions. The emotional and the rational

sets-up a tug-of-war for the viewer’s attention with-in the work.

Urban schemas and the office environment are the norm

here - infantile and comic fragments are added as bits
of pure conscious wit.
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Mold, 2009
mixed media

a», 2009

«MnicHas

250x 150 x 45 cm

250x 150 x 45 cm
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«Mone cermenTauii». 3 cepii Excel-art, 2009 Sphere of Segmentation. From the series Excel-art, 2009
K0NbOPOBHIA LVpPOBHMIT APYK

114x198 cm

colour digital prints
114x198 cm
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«3aTeMHeHHs — Kurtaii», 2008 Eclipse — China, 2008
KenaTuHoBO-CPIOHMIA ApYK gelatin silver print
50x 60 m 50x60 cm

On e KCi I\/JI Can Ma H O B Hapoawsca y 1976 poui B PoctoBi-Ha-[loHy. Born in 1976 in Rostov-na-Donu.
MHuge 1a npauoe B Knesi. Lives and works in Kyiv.
Oleksiy Salmanov
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MobyToBwi rno6aniam. MpadiuHa NakoHIYHICTb

i TOHanbHa BMpa3sHiCTb YOpHO-6inoi poTorpadii.
MpocTopoBi Ta YacoBi MOXNNBOCTI poTocepii.
Be3npucTtpacHicTb JOKyMeHTanbHOro Ta 06pasHun
KOHTPanyHKT NOCTaHOBYOTO.

Domestic globalism and post-conceptual de-constructive
theory of breaking down what is known and re-assembling
a new structure is the foundation for these black-and-white
photographs. Spatial and temporal issues with-in the images
adds to the impartiality of the banal surfaces.
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«lacitb cBiTNO», 2009
XenaTuHoBO-CpibHuil ApyK
50x40 m

Lights Out, 2009
gelatin silver print
50x40m
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SOSka

[pyna ctBopena y 2005 poui.
lanHa KpuseHuoBa
Hapoaunacb y 1985 poui 8 €Bnaropii.

MuBe Ta npautoe B XapKoi.

Cepriit Monos

Hapoawsca y 1978 poui B Komcomonbebky.

MuBe Ta npautoe B XapKoi.

Mukona Pignuit
Hapopwscay 1985 poui B XapkoBi.
MuBe Ta npautoe B XapKoi.

S0Ska was organized in 2005.

Ganna Kryventsova
Born in 1985 in Eupatoriya.
Lives and works in Kharkiv.

Sergiy Popov
Born in 1978 in Komsomolsk.
Lives and works in Kharkiv.

Mykola Ridnyi
Born in 1985 in Kharkiv.
Lives and works in Kharkiv.



«Jlics, 2008 Forest, 2008
BifeoiHcTanALia video installation

CouianbHa aHaniTKa AK MUCTELTBO.
Cy6KynbTypHa rpa, fie cTepTta Mexa Mixk YMOBHICTO
Ta peanbHicTio arpecii. Cynepeunvba cMMBOJiKa

AmnKoi npupogn. baratorpaHHicTb cKynux Bifeosacobis.

IHTepakTMBHUIA edeKT noniekpaHy.
[lecnHxpoHi3aLifa TMpa)koBaHoro.
CrpobockoniyHa MiHAMBICTb CBITNA Ta TiHi.

Social analyses is the driver for this artist group which
feels comfortable playing a sub-cultural game between
the borders of aggression, conventionality and reality.
The ambivalent symbolism of an un-ruley environment,
along with a multi-sided style of various videos harks
on about interactive effects in a multi-screen situation.
Stroboscopic images of light and shadows questions
what one is actually seeing.
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«Y meHe € mpia / fl He 3Halo», 2009
BifieOiHCTanALiA

| Have a Dream/I Don"t Know, 2009
video installation

1 don'l know aryifvng abood the Dkcraine.
F W0a0 e BHEN NP0 Yipaiiy
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SYN

[pyna ctBopena y 2008 poui.

l0nia KoBanescbka
Hapoaunacb y 1983 poui B Kuesi.
Huse 1a npauyoe B Knesi.

€BreH YepHuwos

Hapoawsca y 1984 poui B JlyraHcbky.

Huse 1a npauyoe B Knesi.

SYN was organized in 2008.

Yulia Kovalevska
Bornin 1983 in Kyiv.
Lives and works in Kyiv.

Yevgen Chernyshov
Bornin 1984 in Lugansk.
Lives and works in Kyiv.



3 cepii «PoTocuHTE3», 2008 From the series Photosynthesis, 2008
KONbOPOBYIA LMPOBHMIA APYK colour digital print
150x 100 cm 150x 100 cm

CBIT WTYYHMI Ta CBIT NPUPOAHIN. CMeTpia AK 06pasHui
3aci6. TexHonorizoBaHui isomopdizm. EMaHauia ceitna
Ta nasepHi edpeKkTy. 3ynuHeHe Ta 3MiHIOBaHe y pyci.
TpuBianbHe Ta dpaHTasiliHe.

The artificial and natural worlds are the everyday creative
route for the collaborative group. Symmetry as a figurative
method and technological isomorphism are the underlying
codes for their work. Light concentration and laser effects
create a fictional state in which there is a beginning

and an end, a trivial and fantasy life.
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«MpocsiTneHHa», 2009
nasepHa npoexuis
PO3Mipu MiHnMBI

My3uKa: Zavoloka
BoKan: Zavoloka, ykpaiHcbka nichs: [lana

Enlightenment, 2009
laser projection
variable dimensions

music: Zavoloka
vocal: Zavoloka, ukrainian song: Danya







Oneca XoMeHKO
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Olesia Khomenko

be3 Ha3Bu. 3 cepii «Beneti», 2007
N00THO, 011iA

200x 150 cm

3 konexii Iropa BopoHoBa, Kuig

Hapoaunacb y 1980 poui 8 Kuesi.
MHuge 1a npautoe B Knesi.

Untitled. From the series Gigants, 2007
oil on canvas

200x 150 cm

Collection of Igor Voronov, Kyiv

Bornin 1980 in Kyiv.
Lives and works in Kyiv.



be3 Ha3Bu. 3 cepii «Mopxi», 2007 Untitled. From the series Walruses, 2007

M0/10THO, 0Mlist oil on canvas
200 x 200 cm 200x 200 cm
3 konekujii Hatanii Ta Cepria Bakynenkis, Kuis Collection of Natalia and Sergiy Vakulenko, Kyiv

3pi3 couianbHoi TMNaxHocTi. [inepbonizoBaHa MasibOBHMNYA
¢dopma. MoHymeHTanbHa y3aranbHeHicTb 06pasy.
Posmalumncra maHepa xusonucy. l(paHnyHa npocTtota
KOMMO3uLii — WinbHWI cunyeT dirypu B picT Ha CBITIOMY
¢doHi. ONTNUHI CNOTBOPEHHA (MOrNAg 3HK3Y), WO NMOCUNIOTL
into3ito riraHTM3Mmy.

Exaggerated picturesque shapes and monumental
images are generated to create a larger than life world.
Sprawling painting subjects have become the artist’s
signature style. Composition simplicity and optical
distortion exists in each work - a full-length figure
silhouette on the bright background, reinforces

the illusion of the other: her, him, they and that.
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Be3 HasBu. 3 cepii «Mopaxi», 2007 Untitled. From the series Walruses, 2007
NONOTHO, oNist oil on canvas
200x 150 cm 200x 150 cm




«Mipamipa». 3 cepii «[luBokpaii», 2007 Pyramid. From the series Wonderland, 2007
10N0THO, 0AliA oil on canvas
300 x 400 cm 300 x 400 cm
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On e KCi VI XO po Lu KO Hapoaueca y 1978 poui B JlyraHcbky. Bornin 1978 in Lugansk.

Muse Ta npavoe y JTbBOBI. Lives and works in Lviv.

Oleksiy Khoroshko
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«Jloct AupKenec-2», 2009 Lost Angeles-2,2009
Bifeo video

Cnign Ta HaknageHHsa. Jlegb BiAYyTHI KONMBaHHA
YaconpocTopy. 30BHILUHA CTPUMaHICTb Ta BHYTPILLHA
«nippuBHa cuna» 306paxeHHA. baraTto3HauHiCTb
acKeTUYHOrO BifeopAaay Ta MOHOMNONIA 36iNbLieHOro
nepepHboro nnaHy. Limdposi ta irposi metogonorii.
Kiu Ta ipoHis. Nam’ATb Ta cnoragu.

Temporal and unique visual marks explode from the surfaces.

External restraints and internal images create a monopoly

of the enlarged foregrounds. Digital and gaming techniques
mix with kitsch and irony, and memories and remembrances,
to create a bespoke index of transcendence and information.
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«Jloct AumpKenec», 2008 Lost Angeles, 2008
BifleonpoexLia video projection
po3mipn MiHAuBi variable dimensions
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I Ba H L-I y6y KO B Hapoavsca y 1984 poui 8 Kuesi. Born in 1984 in Kyiv.

Muge Ta npauioe B MioHxeHi. Lives and works in Germany.

lvan Chubukov




be3 Ha3eu, 2009 Untitled, 2009
KONbOPOBYIA LGPOBUIL APYK colour digital prints
100x 80 cm 100x 80 cm

KoHuenTyanbHuin MiHimanism. NpegmeTtHe-abcTpakTHe.
[owwyKN «4nCTUX CYyTHOCTENY. 30BHILLHI TEXHONOTi3M
Ta TpaHCLeHAEHTHICTb. BapiaTMBHICTb Ta MeTadi3mKa.
BizyanbHa pegykuin «popmyn OyTTa».

Conceptual minimalism and abstract subject matter
asks the viewer questions that are difficult to answer.
External transcendence seems to be connected with
variability and metaphysics. Visual reduction of signs
and signifiers almost de-constructs the content.
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be3 Ha3Bu, 2009
KONbOPOBUIA LUGPOBUI APYK

Untitled, 2009
colour digital prints



THEORY OF ALL

THEORY ©F EVERYTHING

MATHS - MATHS < ARTs

RETTER - BETTER = WORSE

PROBLEM < socuTion

«Teopis B(boro». OparmenTy, 2009 Theory of Everything. Details, 2009
3MillaHa TexHika mixed media
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[pyna ctBopena y 2006 poui.

KceHia Fanbuenko

Hapopunacb y 1988 poui B /le6eaui.

Muse Ta npauioe B Mykauesi.

Oneca Cexepel

Hapogunacb y 1987 poui 8 Mykauesi.

Muse Ta npauioe B Mykauesi.

Onekcanppa TokapeBa

Hapogunacb y 1988 poui 8 Mykauesi.

Muge 1a npautoe B Knesi.

Hat was organized in 2006.

Ksenia Galchenko
Bornin 1988 in Lebedyn.
Lives and works in Mukachevo.

Olesia Sekeresh
Born in 1987 in Mukachevo.
Lives and works in Mukachevo.

Oleksandra Tokareva
Born in 1988 in Mukachevo.
Lives and works in Kyiv.




be3 Ha3Bu. 3 cepii «?Kuttsa», 2008 Untitled. From the series Life, 2008
KonbopoBa potorpadis colour photograph
190 x 80 ctm 190x 80 cm

MocTaHoBui dpoTOCecii, fie nepcoHaxi 30INCHIOTb AKICb
JUBHI MaHinynALii 3 pisSHOMaHITHUMKM aTprbyTamu y CTygil
Ta NpupofHOMy cepefoBuLLi. EKonoriyHi Ta xaHpoBi
MoTuBM. MiHimMani3m Ta 3aBaHTaXKeHiCTb NPOCTopy.
EkcTpaopauHapHe Ta ipoHiyHe.

Posed photo sessions, where characters perform strange
manipulations with different props in the studio and

in nature. Minimalism and space formations with-in the
artwork are the basis for the group’s discussions.

The extraordinary and the ironic lives with-in the art.
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bes3 nasen.

3 cepii «Haw cimeitnuit noprper», 2009
KonbopoBa potorpadia

190 x 80 cm

Untitled.

From the series Life, 2008
colour photograph

190x 80 cm
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Mawa LLly6iHa
Masha Shubina

Hapoawnacb y 1979 poui B Kuei.
Muse Ta npauioe B Kunesi.

Bornin 1979 in Kyiv.
Lives and works in Kyiv.



Masha Shubina Masha Shubina
ugachova

afiya Kotaru

I'm a Visual Explanation of Sound, 2009 I'm a Visual Explanation of Sound, 2009
MynbTAMeniiiHa iHCTanAwia multi-media installation
PO3Miput MiHAVBI variable dimensions

MeMiHICTUYHUIA HapLMUCU3M.

TupaxoBaHa aBTONOPTPETHICTb.

Lindpose Ta pykotBopHe.

0O6pa3, Lo pyXa€eTbCs, Ta CTaTUYHMI 06pa3.
3ByK Ta 306paxeHHs. O6'eM Ta MNOCKICTb.

Feminist narcissism and replicated self-portraits are the core
of the art production. Digital and handmade are placed side
by side to co-exist. This is all about the world we live in:
moving and static images reflect or project an ego.

Pop culture references surround the works creating
consumption, jealousy and greed.
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I'm a Visual Explanation of Sound.
OparmeHr, 2009
MyNbTUMepiliHa iHcTanALis

I'm a Visual Explanation of Sound.
Detail, 2009
multi-media installation



«Mos penirisi». Oparment, 2008
MyNbTUMegiiiHa iHCTanAwia
PO3Mipn MiHIUBI

My Own Religion.Fragment, 2008
multi-media installation
variable dimensions
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