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 BIKMYHIC

. VIKMUNiZ

MpoTArOM OCTaHHE JEagUATH pokie Bik MyHic poswdpiee Mesi cysacHol goTorpadit. Cepir
Woro pofiT NporpecyoTe ywe npoTAros BArETEOX POKE — Ui CEpil NOCTIAHD 25iNkWYINTLCR,
SEOMIOUIOHYIOTE, BOHM CNOBHEH BenHKST NpHcTpacTi. PesynbTaTom Ubors ¢ Te, Wo Boi
OrIsAaYil ¥ 3axearni sig sorc oTorpadgin. Ha neplya norma, SoH BUIMAEETE NROCTHME
Ta NErKMMH ¥ BHKOHAHHI, Ane, NicnA QeTansHors nepermagy, cnocTepiraya NoYHHac OWBYEaTH
CENEAHE Npays, Aol natpedye cTeopedHHA Eosal pobomd. Memeys zassoe pobute
foToCepil, ANA ToOM Wod YHEKHYTH oOHoS0KoCT Ta odMeseHoCTi cnpuAHaTTA. Ue Teopya
nozuuiA Bika Mynica,

Bucraexs g Pinchuk&rnCentrs - nepuna eenvka ormAmDEs BUCTERKA 3EMOMNGET0l TROpHOCT Bea
Myiica v Cxignid Ceponi Usd katanor © neplwds & Yipaldi BMganias, Wo inbopmarHeHs
NOEACTARNAE HARKPALLE B ADFD TEOPHMOGTI 38 DCTEHHIE MATHAALATE POKE.

Mepw 38 BCE, A XYY BUCNODBATH Wwupy nogsxy Bixy Mydicy 2a dom nigTpasMey T8 CMINMBICTE B
migroToBUl UBOMD BAOSHHA TA BMCTaEKWM. HasiTe Benwvka sigcTade HEe 3Jasagwna Aoro
crigy4acti 8 npoekTi. Knep Crefnep, xygosdin gupextop PinchukArCentre, iz camoro
NoYdaTRY KepyBEana BCiMa acnekTamd nigroToBKM BWCTaBKW Ta npoUuecoM CTEOREHHA
KEETANDrY — BOHE 3p0bnMna saroMyi NEpCoHAENEHWA BHECOK B NPoSET. 3aaaasn ONakcasppy
ConoeRosy, kypartopy PinchukArCentre, npouscc migroToBed AWoB 583 33TPHMOK Ta ¥
BipHOMY HANPpAMI. 3EE0AKM BOMIHICTRATUEHIA T8 TEXHMHIA nigTpumui Episw Beridkacuw ai
cTvoil Bika Myuica (VWik Muniz Studic) pofoTa no UboMy NPOSETY BUOAN3CH NEMH0 Ta
HEBMCHEHNME0H. | HapeawTi, ugA mpoest Mir Bu ByTe Hezaeepwesun, FKBW Ha scebivLa nigTpuMes
Peno Kcinna 3 ranepel "Renos Xippasz®™ v Mapysd,

Metpa Jopoweadsn,
Mpeavgedt PinchukArCentre, Kula

For the past twenty years, Vik Muniz haz been pushing the boundaries of contemporary
photography. Through & series of nalural progressions within Muniz's work over the years
= @ver increasing, evolving, filled with a high level of passion - keeps hiz photography excit-
ing for all viewers., The pholographs at first glance look easy and simple, yet after further
examination, the viewer is surprised by the complex and labour intensive effort behind each
wark. He always works in saries, calling into guestion the validity of a single perceptusal
possibility. This is the artistic vision of Wik Muniz.

The exhibition at the PinchukAnCentre is the first major survey exhibition of Vik Muniz's
impressive osuvra to be seen in Eastern Eurcpe. This catalogue is the first publication in
Ukraine is produced to prezent an informative crozs section of hiz creative output over the
past fifteen yvears.

First of all, | wish to express our sincera thanks o Vik Muniz for his unfailing support in the
preparation of this publication and exhibition, and for remaining undaunted by the congider=
able barrier of disiance in doing so. Claire Steebler, aristic director at the PinchukarCenire,
took charge of all azpectz of the exhibition and publication with precizion and personal
commitment from the very beginning. Alexander Soloviov, curator at the PinchukartCentra,
kept everything moving in the right direction and on a timely manner. The administrative
and tachnical support of Erika Benincasa in the Vik Muniz Studio made this project seem
easy and effortless. And laztly, thiz project could not have been completed without the come-
mitment and support of Renos Xippas from Galerie Benos Xippas, Paris,

Peter Dorozhenko
Prasident
PinchukArCentre, Kyiv



EMEODHCTOBYETREDR ANA Horg 200paxeHHd, UR BicyTHICTE KONs0PY, HANIENPDIOPWE KONip
giamaHTic, 4opHi faptK KpW BHONAKTE NpH CCRITNEHH HTEHCHEHICTL, BAACTHOY
CHMSETEM, CAHED TA OMHMCK KPECH, rMUBWHY, WINEHICTE T8 MYTHICTE NOTEQPHOCTI, WG
TaKo® CEIgYMTE NP0 Ueld NOCTIAHWR Mowys copradidvdol pedoBdHM | 1T NNacTHYHors
NOTEHLIAMY.

B kiHy riHuie Teopy Bikg MyHica MOXHE POSrMAOATH B CRITAI BMNafkoenl avoTpiyi MNon-
apty Bapxona | Hoeoro Peaniawmy Oadions Cnopi abo Apwada. [Oei Tpaguuil -
BMERMEEHCERE AN NEQLIDIT HANPAMEY | (POEHUYISEE ONA MO — 3 cninsH0 iCTOpIE, BL
JADKOM IHAXOOMAWMCE Ha BigcTadl ogHa Gig ogHol, aYVCTRIYaTLCA TYT, b UsOMY migxogi.
HEZEEMEDYW HA L TAMY XVOOMHWUEE 00 KDHorpativsux ofpaszie Ta X penpomysuii,
rpait MoCT-NoMN-apTy" TEKoH NPUCYTHA B AOTO Mornag Ha EYNeTYRY | HAlle CyoninboToo
CICXWESHHA | NaRKi 80CVPOHI XERaKTEpY OCTEHHLEDTD. HOB pREnicTi BUKDPMCTOSYHITh IGHY Y
MNpeOMaeTH OANA Nepedsdi poanii Ha Jpaaok TaK 30aHHK paegimennin” Mapoona Dowama, TodTo
NoBYTORME NPEAMaTIE, DMopMnEHr: AX TEIp MucTeyTes. Ui kosusnuil BTiNKEENHMCE B
MHCTEUTEO ﬂiﬁpEIHHH Td HaKONHYaHHA, AKD GHEIPHUCToDYE FIElﬂJ'Iﬂ TAKHMKA, AKKHMHE BOHHA €
HEMPOMEA®EHHA NPESMETIE ApsMAEHE, PEEHI BRHW KiHohinesie Binerpe... Ui nea cyyacHMx
HANDAMEM MORHE 3H3ATH & podoTax Mywica. Atalanta [Pictures of Junk) nputneseye Hac oo
Oanigna Cnopi | B0 KEPTHH-NECTOR” HAESITE AKLWD MOTHERUIRA | TOYKE BIONKY Ty
piataTecH, B TofA Yyac Ak Double Mona Lisa pigrpemo nocHnacTecs Ha Kopona” non-apry. Kpis wicl
iCToRi Gl-x posia, BiH THXDR BMHOPRCTORYE | iHLWL, BE3 KDMNNERCIE, 3 THM, WoG HAOATH T HOBDT
iHTepNpeTaLji.

Otrse, cepia Pictures of Pigment, a=a pigroopios cvMzoniyei polote Mose, Knivra, Martica,
Maneswyg, Noress, Myska, Knadka ta PoTeo 38 Boncesoros NiresTHON apisks, CTaHDSMTE
OCHOBHY 4acTHHY TROPIE, NPeOcTasneHdy Ha oHcTacyl Bika Mywica «Vik Muniz. A Surveye o
PinchukArnCentre. Manmouaor Mysica B Binswid mipi Hix GoTorpahis oTae ocHOE0m Worg
poboTH. MYOOHHHE MepeManosas cUeHW no nam'at.. 3HasendTa cepin Pictures of Dust
NPeAcTHEENRE A00IPKY KOMNOZWUIA, CTEOPEHWX 38 QUNOMONcH nkmy, II0paHoro B myzel
CYYACHOID AMEDHMEHCHEOMND MHUCTeUTEa YiTHI, | DHMECPHCTOEYEC RAOMD ONA CTEOPSHHA
MAMDHKIE HA oCoHoEl GoTorpadid HCTEMAUA B MY3ET KEONEHUIA MiHIMANIZMY TE NOCT-
MinisMamiasy. Us yHiEansHa cepid B TEopYOCTl XYOMSHHWKA NoDepTacTeCd 00 DEsNHDOCTI
MEAMKIHKEY, KOMW BiH 3BIMBHRETECE B OY0E-FHOMD CEpEnDSWUE TE nNigrpuses, Omse,
MEpEXDOsYY DO MHIMANLHOND PEricTEy 00 IHTeHCHEHOTS BMBOMHCHOND HELW XY OEEHUK-XEMONSoH
cenii cepii podim Piciures of Pigment nincanioe HANDYTY, RE HESITEMHE [TR KOHWHOM NNECTAHHOM
TEoEY, © TOA Y4ac, A copia Pictures of Dust Mac parmag podiT, 50 MosyTh DOSMHHATHCE B OYOkL-ArA
FCBSSHT.

MpUEMIEHAE KONIEIA, XYO0HHEAE MPES UMM HEAMOBIPHUMK 3YCTRIYAMKY HE BCIX DIBHAX
iHTapnpeTauil. Mix ciomeToM Ta Marepiancy AOro DiOoODasoHHA, M CamMHMMK Roro
TeopanMy, Henpweneg, Mone Lisg 3 macne apaxicy | Snuzexs ng ecTetvui oo Bapxona
HarMAOHD OEMOHCTPYC US MHUCTEUTDO KOmisil.

Ona puctapkd «Vik Muniz. & Surveys pobotd Shadowgramz ado Pictures of Wire
ECTYNEMNTE ¥ KOHHPOHTALIK 3 TEXHMMHE HOBUMMY TEOpEMY, 7K Atlas (from Piciures of Junk]
Ta The Face of the Moon from the Pictures of Pigment 3 ogHoro oy 1a Toy Soldier 3
Apyroro, AKi ay#e Gnuzesi go Sugar Children. XyaosHueE HEM GEPYE CNPEEXHE 13-pivHy
NaHopamy KpeaTHey Ta pOo3gyMio Woao Mogoni, MaTepiany Ta Micus XyOo%HHEa AK coigka
CROrQ Hﬂl:!"!ll'.

Mepen PoEMETTTAM BECTIERHMEHTIE MANAY CNO4ATEY AYMEE, WD NEPS HUM NPEOCTAENEHHE,
obpaz. | nuwe miadiwe GiH No4YdHac podyMimH CyTh, BXOOWTE O MNpoOUSC | Mepexupac,
IEEPTEETRCA 00 CHIMETY | camoro BETY BinodpamedHHn. XyOOWHWE CTEQMDE OMEHMIWEI

Phantom of the Opera, etc). The game which the author offers consists of a selected plot
and material, which is used for its image. The abzsence of color, semi-transparent color of
diamonds and the biack 'paints’ of caviar emphasize under lighting the intensity character-
igtic to the plotz. They also emphasize the shine and briliance of the beauty, depth,
density and turbidity of deformity, All this also tells about the continual quest for organic
matter and its plastic potential.

Ultimately, Muniz's works can be viewed in light of the accidental encounter of Andy
Warhol's Pop-Art and Daniel Spogrri’s or Arman's Mew Realism. Alihough fhe fwg fradi-
tions — an American one for the first direction and a French one for the other — have
common histeries that were always viewed as being a certain distance from one another.
It iz precizely in Muniz's approach that they overlap. Despite the artizt's bent for creating
iconpgraphic images and their reproductions, an angle of ‘post-pop-art” is alse present in
hiz vision of culture, our society of consumption and zome absurd characters of the latter.
Mew realists use exisfing items for the reproduction of realities, as, for example, is dong in
Marcel Duchamp's readymades’, meaning everyday items that are executed as a work of
art. These concepts used to be embadied into the art of collection and accumulation, which
used realities such as they were: Arman's accumulation of items, Villegle's torn movie
posters... These two contemporary directions can be found in Muniz's works. Afalanta
(Pictures of Junk) brings us closer 1o Daniel Spoerri and hiz ‘paintings-traps’, even if motivation
and point of reference are markedly different. At the same time, Double Mona Lisa explicitly
makes a reference to the ‘king' of pop-art. In addition 1o this story of the 1960z, Muniz uses
other ones as well, without any personal complexes, in order to give them a new interpretation.

50, the series Pictures of Pigment, which reproduces symbolic works by Monet, Klimt,
Matizse, Malevitch, Gauguin, Munch, Klein, Rothko with the help of pigmentary coloration
comprises the main part of the works presented at Vik Muniz's exhibition «Vik Muniz. A Survey» at
the PinchukArtCentra in Kyiv. The arist repainted the zcenes from hiz memory. A famous
series Fictures of Dust represents a selection of compositions created with the help of dust
collected at the Whitney Muzseum of American Art, which iz used to create paintings on the
basis of photographs of the museum’s installations of collections of minimalist and post-

minimalist art. This unigue series in the artist's creative portfolio brings us back to the issue
of the imporiance of a painting, when the artist breaks free from any environment and
support. Thus, going from a ‘minimal’ level o an intensive pictorial one, our “artist-

chamelegn™ enhances infensity in his seres of works Pictures of Pigment and that intensity
iz an integral part of hiz each plastic work, while at the same time the works in his series
Fictures of Dust look as if like they could vanish at any moment,

Being a proponent of the notion of collisions, the artist plays with these incredible encoun-
terz on all levels of interpretation. Between a plot and material uzed by him for reflection
and between his works themselves. For example, Mona Lisa made from peanut butter is
close in terme of agsthetics to Warhol's style and that particular work vividly demonstrates
the art of collision.

For the exhibilion =Vik Muniz. & Survay=, works from the series Shadowgrams or Piciures
of Wire come into a confrontation with such new works as, on the one hand, Atlas (from
Pictures of Junk) and The Face of the Moon from the Fictures of Pigment and, on the other
hand, with Toy Soldier, which are very close to Sugar Children. The artist presents us with
a genuine 13-year panorama of his creative work and contemplations regarding model,
material and place of an artist as a witness of his time.

Being amazed by the diversity of this artist's experiments, viewers initially think that they
are being presented an image. It is only later viewers begin to understand the essence



BIK MYHIC

Hapooweca 8 1961 poui 5 micTi Can-Nayny, bpasiknia,
#HEA TA NPAYHE B MicT Heo-Mops

3 novarey 1990-x Bix Mywic npapoTaanss caol padori ND BCeOMy CEITY 8 DISHUK NDBETARHAY
JAKNA03E, My3eAX, DOHOAX, USHTEEX MWCTEUTES, NPHBSTHAX FANepenx Ta KonekUinx.

B 2007 poui Bik Mywic npegetasnse caol naprpet e UsHTpi cydacHoro mucredtea "Ballic™ v
Medrcxem, BenvroGpuradia. Buctaska "Reflex”, wWo cxnananace BUKNEDMHS 3 Woro pobit,
npoxoauna 8 Lekrpi cydacHoro muctagrea "P. 5.1 Moma * 8 Hewo-Wopsy, 8 Myasi cysackoro
MHcTEUTEd B Monpeani (Kanaga), My3el cy4ackoro MycTeuTea & Cad-Hiero (KanidopHia), Ta
& Clerncsromy myael muctayrea e micti Ciern (CLUA).

B 2006 poyi Aoro pobom BN NpEOcTasneHi B DizHax MICURX, TAKWX AK ranepas Kosdarnr e
Tokio (AnoHia), B ranepel "Xyppas " 6 Mapyxi, B ueHTpi "Espaco Culivral Contemporanss
Vanancio® e sict Bpazunia (Bpaaunia), 8 Tanom 8 [pRadncehosy my 38T CyHacHong MACTEUTEE B
Oyemixi (lpnadnin).

B 2001 poui Bix Myxic npegctasnas bpaannisn Ha 49-my Bedeuianceromy bienHane,

B 2007 poui Bik MyHic Takox Spas YHECTE B OEKINGHIK BARMMEHE MOYNOEME SMCTABKAN, TAKMK
st “Defining Momants in Pholography® 1867-2007 ("Buaxadudi momeadti 8 thotorpadii®) e
Myacl Cy4ACHOTD MHCTEUTER B Muears; ¥ eWmcTasul =THAMSactions Contemporary Latin
Amearican and Lating Arl © ("TRANSactions — Cy4acke NATMHOEMBOWKEHCENE MACTEUTED TE
MHCTEUTED naTtuee”) B Ma-Xonna, KanigopHia.

B 2006 poLl BiH SpaE YHaCTe Y BMCTAEW "Busy going Crazy | Colection Sywio Peristein® ["3aAHATHiE THmM,
o aTewar 3 cnyamy: KonesyR Cisio Nepnoreid’) 8 Mesod-Pys, B odgl AdTyasa ge
Famsfepa B Napsesi; v BreTasy “Into Me'Out of Me' "B menets meHe”) 8" P.S.1 Moma® & Hiio Hopky.

A B 2005 poui BiH Gpas y4acTk ¥ BUCTAEU "Inverting the Map: Latin American Art from the Tate
Collection” ("Mepssepram<y pmany: NETHHIEMSDUEAHCERE MASTEUTED 3 Konasuil "Tear™) e
EVODAHIA ranepel Ta My3el "Tedr Misepnyne” ¥ MicTi Misepnynt (BenveobSpAuTadia); & Taxos ¥
pwcraBdl “Overhead/Underfool: The Topograghical Perspective in Photography® ("Hap
roncecsnTlio Horawme: TonorpadivHa NeponexTHEA B oTorpadil') 8 My3el aMepHKaHCEROTD
MMGTEUTER YITHI.

VIK MUNIZ

Bomn in 1961, Sao Paulo, Brazil
Lives and works in Naw York City

Since the beginning of the 80's, Vik Muniz has baen presaniad his works all around the
world in important institutions, museum, Foundation, Art Centre, private galleries and
callections.

In 2007 Vik Muniz has exhibited his partrails at the Ballic, Cenire for Contamparary Arl in
Gateshead, UK. Hiz solo-exhibition "Reflex” has been presented at P.5.1 Moma in Mew
York, at the Mussurm of Contemparary Art, Monfraal, Canada, at the Museurn of Confemporary Art
in 3an Diego, CA, and at Seattle Art Museum in Seattle, USA.

In 2006 his work has been presented a.o other places at the Kovanagi Gallery in Tokyo,
Japan, at the Xyppas Gallery, Paris and Athena, at the Espaco Cultural Contempaoranaa
Venancio, Brasilia, Brazil and at the Irish Museum of Contemporary Art in Dublin, Ireland.

In 2001 he represented the Brazil at the 45t Venice Biennial.

Vik Muniz has pariicipated as well 1o several important group-exhibitions such as Defining
Moments in Photography, 1867-2007, Mussum of Contemporary Art, Chicago and
TRAMSactions Contemporary Latin American and Latino Art La Jolla, CA in 2007,

Busy going Crazy: Collection Syvio Perlstein- at La Maison Rouge. Foundation Antoine de
Galbert, Paris, Into Me/Oul of Me, P.5.1 Moma, Mew York In 2006.

And in 2008: Inverling the Map: Latin American Art from the Tale Collaclion Tala Liverpool,

Liverpood, UK., OverheadWUnderfoot: The Topograghical Perspective in Photography, Whit-
nay Musesum of American Arl.
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«PABJINK», 1993
ToHosaHWA
HENAaTHHOBO-CPIGHMA OpYK
23,81-x 32,86 cm

«SNAIL», 1993

Toned gelatin silver-print
23,81 x 32,86 cm

«CBWHHA:» ,1993

ToHoBaHWA
HENATHHOBO-CDIGHMA OpYK
23,81 x 32,86 cMm

«PlG», 1993

Toned gelatin silver print
23,81 x 32,86 cm



«RELAXATION=, 1994-1997

ToHoBaHWA Toned gelatin silver print
38,10 x 38,10 cm

«PYKHW, WO MGHF:lThC:FI;n «DURER'S PRAYING HANDS», 1993 -=PEHAECAHIH5, 1994-1997

(38 Atopepan), 1933 Toned gelatin silver print :
25,40 x 31,75 em HENATHHOBO-CPIGHWA OPYK

ToHoBaHUA
38,10 x 38,10 cm

WEeNaTUHOBO-CPIGHMIA ,u,p':,rk
25.40-x 31,75 cm
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«MATIP TA OPIT 15, 1995 «PAPER AND WIRE 1#, 1995 «MAKYHOK>», 1994-1997 © © - «PARCEL#%, 1994-1997

ToHosaHWA : : Toned Qelan’n si}'urﬂr print _ ©© ‘ToOHOBaHWA : Toned gelatin silver print
XENaTHHOBC-CRIGHWA OpYyK 36,20 x 36,20 cm ¥enaTHHoBRCo-CPIGHWIA OpyK : 36,20 x 36,20 cm

36,20-x 36,20:cMm 36,20 x 36,20 cMm




:-'ﬁnanxsngﬁcu

-':'uImHA.I:IEbHHH rvcnm 1994° ' - «CANADIAN GOOSE» 1988~~~ .. AHAWCEKWA, cnnH» 1n,1998
- ToHopaHWR - L _- Tnn&dEelahnEWerpnnl $i_r Rriedly s TﬂHHEHJ'-IHH:
- 50,80 x 6086 cm - - mﬂnﬂﬂﬂiﬂ'ﬂﬂ*ﬂpjﬁHHHﬂp}fH_'

' -HEHETHHﬂEﬂ—ﬂﬁﬁHHH npyu
50,80 'x 60,896 cm

" «INDIAN ELEPHANT»,1994 -
- Toned-Gelatin Silver print
- - 50,80 x 60,96 cm -




L AKOBOTH, 1088 e e e OYOTTEN 1984 L o
Tone: et o+t +_ ¢+ s - -« - TonedGelatin Silver print + - -
- 50,80x%B096¢Ccm - - - c - ¢+ =+ . . . . . . yENATWHOBO-CPIBMMA gpYK ¢ - ¢+ - - -« - - . - 50B0x6096cm -

sKPONWK»:1994 - - - * ' - = <+« - - L OARIT»°1004 - ¢ - .
- ToHoBaMWMR ¢ - c - - ¢ <o+ o -+ - Toned-Gelatin‘Silverprint - - -+ - -+ < -« o . . ... . .. ToHOBAMWA

. XenaTWHORO-COIHHI pYK- -




«[1B1 KOPOBMW», 1995 o e -~ «TWO COWS», 1995 - - - -~ - - - : - " «16 000 SPOIB»
- : : s - {::Mplnrmms rrf,qunnnnnm Kopo),1996

T{:IHI'}BEIHI."IH Toned gelatin silver-print-
ThHuEaHHH

MEnaTu HﬂB‘G—EﬂIﬁHHh‘E ,qp'g,.rlr. _35:.55 x 27,94 cm _
35.56% 27,84 cm = - H{EHEI.THHDEG—GFHIEI-HHH Apyk:
: S resiwis = e = 52.71-x 35,56 cM

«16,000 YARDS» - _

|:u|-.E Enngéur: .after Corot), 1996

Tnn&d ge!a’nn silver pnnt :
52,71 x 35,56 cm




«BATIEHTWHA: HAMLUBWILLA S, 1996 . © * - WALENTINA, THE FASTEST>, 1996
i = Gelatin silver print
39,56 x 27,94 cm

«BATICIA KYNAETHCH «VALICIA BATHES
¥ HEQINLHOMY BEPAHHI», 1996 IN SUNDAY CLOTHES?, 1996 KR AHOROLCPIBNIA PV
HenaTwHoBO-CRIEHWA Opyk Gelatin silver print 35,56 x 27,94 cm
35.56-x 27,94.cm : 35,56 x 27,94 cm




«JACYNTHE LOVES

_* «@KACIHT JIOBUTL L S
© "~ ORANGE JUICE», 1996

«TIN KANICT HE BMIE NABATH>, 1996 «LIL GALIST-CAN'T SWiM», 1996 * - | _
?ﬂEﬂ_ﬂTHHDEﬂ-ﬂpiﬁ:Hﬁ_ﬁ p,p'_n,ufr: : Gelatin :Eil‘u'EF: pr:int_ AHE"_I’E“H':}_H““ 1950
35,56 27,94-cm 35,56 x 27,94 cm MenatuHoso-CpiGHUA OpyK ] 350 Gelatin- silver print

35,56 x 27,94 cm 35,56 x 27,94 em




«TEN TEN'S WEED NECKLACE», 1996 - «BENMKAN HKEAMC S «BIG JAMES
CUNLHO CTITHIBY, 1996 SWEATS BUCKETS#, 1996

«HAMWCTO TEH TEHA 3 EYP 'SHY»,1996

MenaTUHOBO-CPIBHUI OpyK Gelatin silver print _ :
35,56'x 27 94-cm ; 35,56 x 27,94 cm HenaTHHOBO-CPIGHWA OpyK ] Gelatin silver print
35,66'x 27,94 cm 35,56 x 27,94 cm




umUFEﬂHuw!T'_' T T T T T TROUT, 1907
o Tosopans# ~ - - - - - - - Toned gelatinsilver print -
il -menamnuﬂmcpmﬂuh opyk - © - 4826 x 57,15 cm -

48.26x 57,15 cm : - - -

CTO2RIPIOM 1987 702 HOLESw1SNT
ST ~+* Gelatin Silver Print
5080-xB6096¢cm - © - - - - v+~ + - B0 B0OXx6096cm -

}I{enamHunn—ﬂplﬁHnH npw:







 «11 000 SIPAIB»
{«XenmiHremckKa nunnnan :
nig ennueom OwxoHa KorcTebna), 1999

ToHoBaHMiA HEJ‘IETHHEELD—cplﬁHHH JJ.PFH .

43 Ex5?15c:m

© '«11,000 YARDS»
‘(«The Helmingham Dell=,
‘After John Constable), 1999

Tﬂned gelatm silver-print
48,26 x 57,15 cm

: nI'IDKDﬂH{EHHFI EHIT‘F&: 1999

TbHuEaHHH

WENATUHOBO-CPIGHUA OpYK

50,80 x 60,96 cM

uDHIEIH DF THE WﬂHI’.Dn 1995

Tnned gela'tm ssli-u'er print
- 50,80 x 60,96 cm




 «11 000 SIPAIB»
{«XenmiHremckKa nunnnan :
nig ennueom OwxoHa KorcTebna), 1999

ToHoBaHMiA HEJ‘IETHHEELD—cplﬁHHH JJ.PFH .

43 Ex5?15c:m

© '«11,000 YARDS»
‘(«The Helmingham Dell=,
‘After John Constable), 1999

Tﬂned gelatm silver-print
48,26 x 57,15 cm

: nI'IDKDﬂH{EHHFI EHIT‘F&: 1999

TbHuEaHHH

WENATUHOBO-CPIGHUA OpYK

50,80 x 60,96 cM

uDHIEIH DF THE WﬂHI’.Dn 1995

Tnned gela'tm ssli-u'er print
- 50,80 x 60,96 cm




 «11 000 SIPAIB»
{«XenmiHremckKa nunnnan :
nig ennueom OwxoHa KorcTebna), 1999

ToHoBaHMiA HEJ‘IETHHEELD—cplﬁHHH JJ.PFH .

43 Ex5?15c:m

© '«11,000 YARDS»
‘(«The Helmingham Dell=,
‘After John Constable), 1999

Tﬂned gelatm silver-print
48,26 x 57,15 cm

: nI'IDKDﬂH{EHHFI EHIT‘F&: 1999

TbHuEaHHH

WENATUHOBO-CPIGHUA OpYK

50,80 x 60,96 cM

uDHIEIH DF THE WﬂHI’.Dn 1995

Tnned gela'tm ssli-u'er print
- 50,80 x 60,96 cm




FITe W

«XMAPA XMAPA, MAHXETTEH», 2001 : «CLOUD CLOUD, MANHATTAN», 2001 - - '«XMAPA XMAPA, MASIMI», 2006 -~ °_° ' ' «CLOUD CLOUD, MIAMI=, 2006

H';en_a'nmpﬂq-t:pif::w_ﬁ p,p'_n,uf'rv: : Gelatin :sil'g'er: pr:int_ ﬂ{ieﬁaTHH_uE:u-{;piﬁHm& OpyK ] - Gelatin silver print
50,80-x 60,96-cm _ 50,80 x 60,96 cm _ _ 50,80 x 680,96 cm : eci 50,80 x 60,96 cm




- " " - - Bl -

; :uRAhTHHH noBITPS>

(B3 Sopucougm Y. g;-,;-;;

Ky CiocTepexeHHs: S3MMyT - :ﬁ“ﬂ%m:

- BMCOTA Hap piasiem MOps - 90°.0.00),2001 .
T KpomoreHHMA Apyk © . T T
LT BOX 123850 " L L0 0L

© . Kanpkyls ®oudy Bixropa [Mikyyka® | -

. «PICTURES OF AIR».
Chernobyl, Ukra

gltude: 30°15'00": Lnthud‘u.ﬁl!“ﬁ'm“
« D&/261885 1,E4 PM- -

- Gaze: Azmu’mwuuu},

. .Chromogenic print
. 461 ﬂvﬂu‘iﬂ.ﬂﬁcm
‘Jlnmr Pln.l::huk an.rl:latfnn {h:llhﬂhn

- fon

ewing from

wors: 2l LTSI
.ﬂnﬁ‘.u’ru 132" : 34°24'00%;
i{“ﬂﬁ.ﬂ.ﬂﬁ, 9:15 {:ll M YoM

- -

- «KAPTUHY MIOBITPSIn : 3

C937.126',
Xpumreuuuunp:n: :

‘161,80x 12395 ¢cm *© -
Hnnal.qlnillmw Elmmpa-l'llwﬂn.a 7

- pieTURES OF AR

-rn..'n. i i a F“?:’mmmmnlm.rl
e . 'nmalﬁsnsm‘

gau.nzna-mu'u.gn*nmm

-

i ‘Chromogenic print
- - - 181,80 x- 123,85 em
- Victor Fin:#n.ﬂ;medmm Guuanﬁun




LT

.u
vai

-..‘_
- =
----._

«KAPYEPE XIV, FOTUYHA APKA» «CARCERE XIV, - ' - - «m3 BINWBOM : : -:AFTEFI MARK ROTHKO#, 2001
(nig BnUBOM HIPEHEEIJI, iﬂﬂi THE GOTHIC ARCH= MAPKA POTKO%, 2001 Chromogenic print
XpomoreHHuit ApyK (after. Piranesi), 2002 - XpoMOreHHWiA opyk et 239,87 x.179,83 cm

101,60 x 76,20 oM ' Chromaogenic print P39 87 x 17983 cm
101,60 x-76,20 cm




«KIHb», 2003 © - - - «HORSE>», 2003  w|HOIAHELLS, 2003 s " «INDIAN%, 2003

XpoMoreHH1Wn Opyk : Ehrnmcﬁg&niq pfint_ K_pcr:r-.a'rD_FEI:IHI'.‘Ii-"r 0Dy : Chromogenic print
225,04 x 179,83 cm _ 225,04 x-179,83 cm 225,04 ¥ 179,83 cm _ 225,04 x-179,83 cm




" ol YEKAKDS

(mig BnuBOM T
Oxynir Maprapet Kamepoud), 2004

XpomoreHHuA ,u,pg,;rr{
177,80 x 223,52 ¢cM

(after Julia Margaret Cameron), 2004

Chrdmogenic Print .
177,80°x 223,52.cm

- «IFPALUKOBWIA CONQAT>, 2003

- XpomoreHHuit Apy«
225,04 x 179,83 cm

. - 4TOY SOLDIER», 2003 '

Chromogenic print
225,04 x-179,83 cm



i 'ﬂHnﬂﬂFMDPT =
3 PPYKTAMW TA | DH DLrAMHn :
_(mig BnnueOM -~ :

* " Xyana Canveca I{n'rnﬂn}'. 21.1114_ '

Lunthposmi -Ell:llufrL

.. 182,88 x 252,73 ™ _

~Digital print . . .
182,88 252,73 e

-':'uETrLLLIFEWI']'H Lttt sttt uMAAKOBCBKWME
* 'FRUIT AND ?EEETAELEE,» R ik . {nin nnnuqnu F"l'.lﬂ"-IEHI{ﬂ} 2004
'[aﬂ;er Juan Eannhez Entan} EIJ{M : it ;

1?9}"1 x 121,92 cm

Lincpposnii apyx

' «MAYAKOVSKY» '
ax {ﬂﬂqr Flnﬁnhenlmj, 2004

- Dlgﬁtal pnnt
179,71 x- 121 92 cm



e - S R - «OUTLET», 2005 - -~ *  * ° ' - .. " «KPOKW», 2005 © - ‘. ° ‘' ' ' «FOOTSTEPS», 2005
H{en_aTHHpﬂq-t:piEinﬁ p,p'_n,uf'rv: : : Gelatin :silx_rer: pr::'nt_ :J"If‘:Ef:'IElTHH_DEi:]-{;DiﬁHHﬁ OpyK ] ' Gelatin silver print
50,80-x 60,96-cm _ 50,80 x 60,96 cm _ _ 60,96 x 50,80 cm == eci 60,96 x 50,80 cm



. CATAMAHTATATIMNOMEM» ~ '~ = <ATALANTA AND HIPPOMENES>
* (nig ennneom Ieigo Penl), 2006 =~ - ik . .|after Guido Reni), 2006 ' :
XpoMmoreHHwi gpyk. . . G T T T LT T LT L ‘Chiromogenic priot . ; :
Ounmiax: 236,22 x 180,34.cm . . elich . Diptych: 236,22 x 180,.34.cm .



- «ATNAC», 2006 ° -
XpomoreHHui apyk
224 x-180 cm

- ‘«ATLAS»; 2006 ' °

Chromogenic print -
224 x 180 cm -

" «MOPHWIA KBAOPAT
TA HEPBOHWW KBALOPAT»

(nig Bnnueom Maneewya), 2006

#Epui'um,rEHHl-:'lﬁ ADYK
264,92 x 170,18 cm

- «BLACK'SQUARE

- AND RED SQUARE» ' _
-~ _(after Malevitch), 2006 -

f;:hrprﬁugen:ic print
- 264,92 x 170,18 cm




. «ANOHKA»; 2007 © . " ° " " ' ‘«LAJAPONAISE», 2007 ‘- ‘. ' «OBNWMMYSE MICHLA», 2007 © © © ° ° ‘«THE FACE OF THE MOON», 2007 '~ °
_*_XpoMmorewwwi pyk - - -+ © ¢ c c - - Chromogenicprint « - - - c ¢ c - - ¢ ¢ s ¢ o ¢ ¢ - - - XpOMOTeHMWAmpyK -+ - - - - - - - - Chromogenicprint « - -
. 162,56 x 101, 80cm + - - s e e ottt EABE X108 e - e ettt LTt T T T T Teeex e e e e e e et 0L e 0 em -




Kypatop: Knep Crednep, apT-gupektop PinchukArCentre Curator: Claire Staebler, Artistic Director of PinchukAriCentre

PegaxTop: OnekcadHop ConoedAoeE Editor: Dlexandre Solovyow

MeregxmedT: Ouutpo Morewd, ManvHa CTaxypoeka Management: Dmytro Logvyn, Halyna Stakhurska

Mepeknan: Banepid Kpuewd, Hasap KyOpeBcoEME Translation: Valeriy Krywyi, Nazar Kudrevsky

Ouaand; KAPAHOAL Design: KARAMNDASH

Kepieavy npoerTy: Metpe dopowexko, npesugeHt PinchukAriCentre Project director; Peter Doroshenko, the President of PinchukArCenire








