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XBUJIA HJ10

1999 - 2003

XBuns HJ10 ctBopeHa xygoxHuueto Mapiko Mopi, aBnse cob0to iHTepakTUBHY CKYNbMTYpY.
JInwe Tpwn BigBioyBayi MOXYTb 3aX0OUTU BCEPELANHY MUCTELLKOIO TBOPY 4Yepes KOXHI
N’ATOECAT XBUNUH. Lle o3Havae, Lo ii MIiCTKICTb A0OBOJIi OOMeXeHa.

Bigsinoyeavam XBu1i H/10 oosrailoTb Ha rofoOBY eN1eKTPoau, ki QiKCyloTb MO3KOBI XBUI,
L0 BifoOpaxaloTbCs 3aBAsiKM CrneLianibHO po3p0obeHin nporpami. B iHcTansauii moxHa
PO3PISHUTM YOTUPW TUMN MO3KOBUX XBUIb: OeTa, anbda, TeTa i aenbta. BoHM noB’a3aHi

3 Pi3HMMM piBHAMMK CBIgOMOCTI. Lli xBuni npeacrasneHi pisHnMm konbopamm 1a popmamu
05 NiBOI Ta MpaBoi MiBKy/Ib MO3KY. AKLLO YacToTa XBWUii 060X NiBKYJIb MO3KY CUHXPOHHA,
abo0 AKLLO Lie TpanseTbCs 3 PiBHUMK BiggiayBadamMmu iHcTansuji, popmu 36iraioTbes.

Jpyra 4acTtmHa nporpamMmu cknagaeTbCs 3 BidyaslbHOI KOMMN’IOTEPHOT aHiMalii nig, Ha3Boko
lMig’egHaHwii cBiT. Tak, HEMOB Y CBITi CHY NPO KOCMOC, A€ abCTpakTHi Ta opraHivyHi dopmm
MepeTBOPIOIOTLCS 3 OKPEMIUX YHAPYHOK Ha CK1IafHi CTPyKTypu. Mopi gae BiaBigysadyam
MOXJIMBICTb MEPEXUTU A0CBIA, BiJ, OICTOPUYHNX HACIB 40 YaciB Janekoro ManbyTHbLOro.

XBunst H/10 — 3006paXkeHHs, Lo BTIiSTIOE 30BHILLIHI CBIT Ta NOAOPOXi A0 iHLWMX BUMIPIB.
Mopi BUKOPUCTOBYE iHCTaNSALLIIO 9K TPAHCMOPTHMIA 3acCib, y AKOMY rasaadi MOXyTb
3BiNILHUTUCA Bif, MOBCAKAEHHOT peanbHOCTI Ta NisHaTn cebe y Npoueci MaHapIB Ha iHLWWA
piBeHb CBiAOMOCTI. byaancTcbke NOHATTA €AHOCTI YCIX XUBUX iICTOT CJ/Tyrye OCHOBOIO
po6oTtun XBusas HJ10.

KEPIBHUK NMPOEKTY - KpicTiH LiBeTtaHoB-MapkiH (Mariko Mori Studio, Inc.)



WAVE UFO

1999 - 2003

Wave UFO by the artist Mariko Mori is an interactive sculpture. Only three visitors can
enter the artwork every fifteen minutes. This means that the capacity is rather limited.

Visitors to the Wave UFO receive electrodes on their heads and these electrodes pick up the brain
waves and pass them on to a specially developed computer program. Four kinds of brain
waves can be distinguished in the Wave UFO: beta, alpha, theta, and delta. These are
linked to different levels of consciousness. These waves are represented by different colours
and shapes for both the right and the left halves of the brain. If the wave frequencies of both halves
of the brain synchronize, or if this is the case with different visitors to the machine, the shapes
merge together.

The second part of the programme consists of a vision-like computer animation entitled
Connected World. Just as in a cosmic dream world where abstract and organic shapes
seem to evolve from cells to complex structures, Mori enables the visitors to be absorbed
into an experience that touches both the antediluvian and the futuristic.

Wave UFO is an icon that represents the external world and travelling to other dimensions.
Mori uses the Wave UFO as a vehicle in which viewers can release themselves from
everyday reality and open themselves up to a journey to another level of consciousness.
The Buddhist notion of the ‘unity’ of all living creatures forms the basis of the Wave UFO.

PROJECT MANAGER - Christine Tsvetanov-Parkin (Mariko Mori Studio, Inc.)



NMOYATOK KIHLUSA

1995 - 2006

Lla poboTa 3agymaHa sk NpoaoBXEeHHS MOiX nmonepeaHix poobit, cpoTorpadpoBaHmx

y Takmx Micusix, ik kBapTtan Akixabapa Ta ranepes rpajibHuUX aBTOMaTIB, i BK/IlOYaE B cebe
nepdopmaHc. MNMpoTe 3pobuTn ii'y BUrMSAi Cepii cnano MeHi Ha AyMKy BXe NiCns Toro,

aK 9 ii no4ana podutn. 94 nobysana 3 Karicysorw [NpobyaxeHHs y TPUHaoUaATK MicTax

Mo YCbOMY CBITY, WLOO BUCNOBUTK 1 NepedaT NOHATTS AYXOBHOMO Yacy, caMme OyXOBHOIO,
a He disnyHoro, noeaHaeLun 3axig, Ta Cxia, sk 'y cTpivui Mebiyca. A nogymana, wo ue
[03BONUTb MOIM pOOOTaM BUINTU 3a MEXi HaCOBO-NPOCTOPOBOI CUCTEMU KOOPAMHAT.

Lis cepis cknagaeTbecs 3 TPbOX GOPM Hacy, NepLuy 3 SKUX NMPeacTaBnsaioTb CTAPOAABHI
MiCTa, y 9KMX 3apoa)xyBanacs umsinisauis (Hanpuknag, 4aBHbOErMNeTChbKi

Ta umMBini3auis iHaiaHUiB Maris), Apyry — cydacHi kBapTanu MicT (Hanpuknaa, LLioynis

B Tokio, Mikaginni Cepkac y JIOHOOHI), a TPETIO — MiCTa ManbyTHLOrO (Hanpuknaa,
LWanxarn, y6arn, MNapwx 3 rnoro keaptanom Jla JedaHc). Ycix ix 9 cnonydnna Takum
4YMHOM, OO CTBOPUTK HacoBe KoN0. Hasea cepii, [oyaTok KiHusl, MaE DyKBaibHEe
3HA4YEHH4: Us cepis BOgHOYAC 03HA4Ya€e NoYaTokK KiHUS N KiHELb NOYaTKy.
YacoBO-NPOCTOPOBUIM KOHTUHYYM PO3MISAAETLCA TYT HE SK NiHIMHMIA NOTIK, a MaTpuuenogioHa
Mepexa. YCi NoTOkM Yacy NOEAHYIOTLCS, YTBOPIOKOYM 30HY N03a NMPOCTOPOM i HacoM.

Y 6yanu3mi iCHYe KOHLENLIA, ika MO3HAYaeTbCsa NOHATTAM rinne tensho (Ha caHCKpUTI
camcapa), abo TpaHcmirpadisi, 3rigHoO 3 KO 32 XUTTAM ile CMepTb, a 3a CMEpPTIO —
XunTTA. Lle o3Havae, Wwo aylia nicnsg cMepTi 3HOBY HApoaXyeTbea. Lia cepia pobiT byna
[N MeHe 3HaKOBOIO, TOMY LLLO s noYarna ii CTBOploBaTK TOAj, KON 3mMorna nogonatu 6inb
BTpATU Mnicnsa cMepTi Moro 6artbka. A noyana poboTy Hafg uieto cepieto 1995 poky

i noBHicTIO 3akiHumna ii 2006 poky. Lito poboTy 1 npuceaTMaa MoeEMyY OaTbKOBI.

Mapiko Mopi



BEGINNING OF THE END

1995 - 2006

This work initiated as an extension of my earlier works, shot on location in such places
as Akihabata and a games arcade, which incorporated performance. However, the

idea of making it into a series occurred to me after | began. | traveled with Body Capsule
to thirteen cities worldwide in order to express a spiritual time, not a physical time,

by linking the West and East. | thought this would allow my work to transcend the temporal
and spatial axes. This series involves three tenses of time, as represented by ancient
cities where civilization was born (e.g., Egyptian and Maya), contemporary urban sites
(e.g., Shibuya in Tokyo, London’s Piccadilly Circus), and future cities (e.g., Shanghai,
Dubai, Paris’ La Defense), which | have combined as a temporal loop. The title of the
series, Beginning of the End, is rather literal: this series at once signifies the beginning
of the end and the end of the beginning. Time-space isenvisioned not in a linear

flow but in a matrix-like network. All the temporal tenses are unified, forming

an extra-spatio-temporal zone. In Buddhism, there is a concept called rinne tensho

(Sk: samsara), or transmigration, wherein life follows death follows life. This means

that the soul is reborn after death. This series was significant for me, because it began
with my overcoming my father’s death. | began this series in 1995 and have finally
completed itin 2006. This work has become an homage to my father.

Mariko Mori



KATCYJIA
NMPOBYAXEHH4

1996 — 1998

«%] XOoTiNna BUKopucTaTu e NpucTpi TOMy, LLO CBITJ10 BUOAETLCA MEHI MOIYTHIM CMMBOJIOM
CoHsavHoro byoau, KOTpuin cMauTb Y LEHTPI KOCMOCY i € TaKMM BaXJIMBUM B YCiX HopmMax
oynamsmy».

Mapiko Mopi.

CoHs14He CBITNO OCBIT/IIOE BECENKOBUIA JTOTOC, 3p06neHnin 3 akpuny. Konm coHsvHe CBiTno
HaAMOBHIOE Kancysy, BOHA CTae ayXe B6ANMCKYHOI0 i ICKPaBO CSE.

[B e3oTepuyHOMy Oyaan3mi]

Kiokai (774 — 835 H.e.) 6yB 6yAONCTCbKMM MOHaxXOM i 3acHyBaB LLiIHFOHCLKY e30TepUYHY
(TaHTPUYHY) OYOANCTChKY LLIKONY B ANOHIi. 3a KOLWWITK, ki NOMY HaaaB 1S HaB4YaHHS ypsaa,
BiH NMoixaB a0 Kutato, ae BMBYaB AxapMy e30TepmiHoro oyaamamy. 806 H.e. Kiokai noBepHyBcs
[0 $ANoHii 3 Bpaxxatoyolo KONEKLJEO iHOIMCbKNX Ta KUTANCbKUX MaHYCKPUNTIB, KOMEHTAapIB,
KYJNIbTOBMX NPEAMETIB Ta OPHAMEHTIB.

OpHa 3 umMx HamanboBaHWX MaHdasn, BigomMa nia Ha3eoto CepLe CBiTy, Nnacka, ABOBUMIPHA,
ane 300paxye iepapxi4yHy nipamiagy. Y ii LeHTpi cnautb bynaa, KOTpMin CUMBOJI3YE COHLE.
Joskona bynam 3HaxoaaTbCs YHOTUPKW NOCTATI NPOCBITIEHNX, KOTPI AOCArN HipBaHW, a nia, HIMN —
yeTBepo boanxicats, KOTPI, Byayym NPOCBITAEHMMU, BCE X 3p00uNKn BUOIP He NTK Y HipBaHy,
a gornomMaratit iHLIMM OOCSAr TV NPOCBITNEHHS. IXHI 0644 Ta xapakTepu PisHATLCS, ane
BOHW CTAHOBAATb EAVHE Ljne. Tak caMmo KOXHa XK1Ba iCTOTa € HEMNOBTOPHOIO | EAMHOLO, ane
Mae mmcneHHs byoan.

Jpyra manpana, Bigoma, Ak AsiMasHui CBIT, ABNSIE COOOI0 rpadivyHe TNyMaYeHHs OeB’aTn
pi3HKMX CBITiB. Big LeHTpy BOHa 00epTaeTbCs 3a roAMHHUKOBOIO CTPISIKOD, NPOXoasyn Yepes3
[eB’ATb CBITIB MaHaann. TPpUKYTHUK CUMBOJI3YE OOCBIL, NEPEXUTUIA Y A3epKasbHin 3ai,
KOTpa CTBOPIOE Be3iy BigOOPaXeHb, LLIO CUMMBOI3YIOTb iHLLMIA BUMIP.

[Micoyna manpana]

3rigHo 3 Tpaaumujieto TMOeTcbkoro yanmMamy nico4yHa MaHaana noB’a3ye Kosip 3i 3MiCTOM
i nae NpocTy rpadivyHy KOHLENLLo Konooobiry.

Y niCoYHIn Mangani CUHIM Konip CUMBONI3YE CXifl, BITEP Ta PO3YMIHHSI; XXOBTUIA KOAIP

CMMBOJI3YE NiBOEHb, BOrOHb Ta NPaKTUKY; YePBOHUI KOAIP CMMBOJI3YE 3axia, BOAY
Ta NPOCBIT/IEHHST; 3eJIEHUIA KOAIP € CUMBOJIOM MIBHOYI, 3€MJ1i TA YNCTOTU.

[Myapa]

BuByatoum e30TepuyHmin Oy0an3m, 9 TakoxX 3alikaBunacs Myapoto, abo XecTamu pyk.
KoxeH bynaa mae BnacHy Myapy; BU HE MOXETE CTBOPUTM MaHaany 6e3 myapu.

“Xova poboTa BUKOHyBasacs sk MaHaana, st He XoTifla MoBHOO Mipoo A0TPUMYBaTUCH

OypamcTebkoi ikoHorpadii. CuMBOAM Ta iXHE po3TallyBaHHS BUOVPANUCS TaKUM YMHOM,
o0 BOHU BUKIMKAIW BiAryK y BCiX.”

Mapiko Mopi



ENLIGHTENMENT
CAPSULE

1996 — 1998

“I wanted to use this device because light, or sun, seemed a powerful symbol of the Sun
Buddha, who sits at the center of the cosmos and is so important in all forms of Buddhism.”
Mariko Mori

The sunlight illuminates a rainbow lotus made out of acrylic. When the sunlight fills the
capsule, it becomes very brilliant and luminous.

[on Esoteric Buddhism]

Kikai (774-835AD) was a Buddhist priest and founder of the Shingon school of Esoteric
(tantric) Buddhism in Japan. A government-sponsored student monk, he went to China,
where he received the dharma of Esoteric Buddhism. In 806AD Kikai returned to Japan
with an impressive collection of Indian and Chinese scriptures, commentaries, ritual objects
and ornaments.

One of these mandala paintings, known as Womb World, is flat and two-dimensional,

but it depicts a hierarchical pyramid. In the center is a Buddha representing the sun.

Around the Buddha are four enlightened figures who have gone to nirvana and, below them,
are four Boddhisatvas, who are enlightened but who have chosen not to go to nirvana in order
to help others achieve enlightenment. Their faces and characters change, but they make

up a composite whole. In the same way, every living being is individual, but has the mind

of Buddha.

The second mandala painting, known as Diamond World, is a pictorial explanation of nine
different worlds. Starting at the center, it moves clockwise, visiting all nine worlds of the
mandala. The triangle symbolizes the experience of standing in a hall of mirrors which
produces infinite reflections, thus representing another dimension.

[Sand Mandala]

Within the tradition of Tibetan Buddhism the sand mandala connects color with meaning,
and gives a simpler pictorial concept of circulation.

In the sand mandala, blue represents east, wind and conceiving; yellow represents south,
fire and practice; red represents west, water and enlightenment; green represents north,
earth and purity.

[Mudra]

While researching Esoteric Buddhism, | also became interested in mudra, or hand gestures.
Each Buddha has a mudra; you can construct mandala from mudra.

Although the work developed as a mandala, | did not want to use entirely Buddhist
iconography. The symbols and locations were chosen to achieve universal resonance.

“Although the work developed as a mandala, | did not want to use entirely Buddhist
iconography. The symbols and locations were chosen to achieve universal resonance.”

Mariko Mori



NI1OCKUU KAMIHb

2006

Hasea noxoanThb Bifg 0COBMBMX KAMEHIB, LLIO BUKOPUCTOBYBAINCS NMIIOABMN Y CEPEOHbO-
IDKOMOHCBKY 00y Ha TepuTopii HUHILLHBLOT AnoHii (3500-2500 pp. oo H.e.) y cnopyaax,
e, Ha oyMKY apxeosnoriB, 30epiranncs ApeBHi yeunanbHWLL. Bxig, no Takmx paHHix cnopy 6ys
PO3MILLIEHWIA TaK, LD Mif,Yac 3MMOBOI0 COHLECTOSIHHSA 10 HUX NOTPAnNISI0 COHAYHE CBIT/O.
Mopi BUKOPMCTOBYE ABAOLSATL ABA KEPaMiYHUX KaMEHI 47191 BiOTBOPEHHS HEBENNYKOIO
BXiIHOrO OTBOPY, LLIO PO3LUMPIOETLCS B KOMOMOAJOHNIA MaliiaHuVK AN 3AiINCHEHHSt 00psaiB.
CkynbnTypa BiAHOCUTLCA A0 PUTYasTiB, LLIO CYMPOBOOXKYIOTb CMEPTb Ta BiAPOOKEHHS.

Y LueHTpi kKaM’AHOT KOMMO3KLji BIZTBOPEHO aKpPUNOBMIA 31INOK JXXOMOHCHKOI PUTYasbHOI YalLLi.
Mopi oTprmana oo3Bin Big, ApXeonoriyHOro My3eto |aoXipi Ha BiATBOPEHHS Yallli

LLIO € YHIKaJIbHOIO 32 CBOIM AEKOPOM. B TOI Yac, sk BinbLUiCTb Yall Takoro Tuny 6ynm
[eKopOoBaHi 0b6raneHoto NiNHUHOIO, Yalla 3 KoNekUji |moxipi He3BKYHA, OCKiNbKU
OpHamMeHTOoBaHa pi3bbneHnM 3006paxeHHAM BOAN,AKe NOeaHYE NPUPoay 3 NPOLECOM
[YyXOBHOIO BiAPOOKEHHS.



FLATSTONE

2006

Named after the special stones used by the mid-Jomon era people in Japan
(3500-2500 BC) in the structures archeologists believe to have housed ancient
shrines. The entrance of these early buildings was located specifically to receive
sunlight on the winter solstice. Mori uses twenty-two ceramic stones to recreate

the narrow shape of the shrine entrance, which widens into a circular ceremonial
area. The sculpture relates to the rituals surrounding death and rebirth. In the center
of the stone arrangement is an acrylic cast of a Jomon ceremonial vase. Mori received
permission from the Idojiri Archeological Museum to reproduce the vase, which

is unique in its decoration. While most vases of this type were decorated with fire
shapes, the vase in the Idojiri collection is unusual in that it is ornamented with water
imagery, connecting nature to the process of spiritual rebirth.



MICAYHUN KAMIHb

2004

MicsiiHuvi KaMiHb € Cy4acHOI0 Noa000I0 KPYrNnX KAaMEHIB, 3HaNaeHNX Y AMaHallli.

BiH € konieto Kpyrnoro kKameHs 3 ycima noro NerkumMu yLKOIKEHHAMU, CIPUINHEHUMM
MAMHOM Yacy. [Npo3opuin kamiHb Mopi 3i CBiTnoagiogamu BCepeayiHi cnanaxye y putmi
curHanie, ki HaoxXoOsTb 40 HbOIM0 'y peanbHOMY Haci Bif, MPUCTPOIO, KOTPUIA PEECTPYE
npUNANBM i Bignamem BOAM, i 3HaXoaUTbCA Y TOKINCbKI 3aTouj (ONrpaloynch Ha AaHi,
OJ€ep>KaHi 3a nonepeaHi Wictb roanH). CnHE i YepBOHE CBITNO, BiAMOBIAHO MO3HAYA0Thb
MPUNAMBK | BIONAMBU, TAKUM YAHOM KaM’dHi IIOCTPa PO3MOBASIOTb. Xy40XXHULA NOSICHIOE:
«[Mpo3opuin ‘Kpyrnni KamiHb’ AMXae BiYHO. BUpyLLumBLIK Big MEX MaTepianbHOrO,

BiH MaHapye y 6aratoBUMipHOMY MPOCTOPI>.

Takawmo lipa



MOONSTONE

2004

Inspired by numerous round stones found in Yamanashi Moonstone another mimics an
actual round stone that revealed slight blemishes accumulated over the passage of time.
Mori's translucent stone, impregnated with LEDs, lights up in accordance with real-time
signals sent from the tide recorder installed at Tokyo Bay (based on data from the
previous six hours). With blue and red lights respectively signifying the high and low tides,
the stone mirrors the ‘tide of life’, so to speak. The artist explained, "The transparent
round stone’ continues to breathe eternally. It departs from the material confines and
travels in an ultra-dimensional space.”

Takayo lida



€AHAHH4

2002 - 2003

€aHaHHS 3a0yMyBanocs K BCTYNMHWMIA TBIp A0 XBusi H/10. A 3po3ymina, Lo MEeHi XOTinocs
cTBOPUTK POBOTY, KOTpa 6 cMMBONi3yBana Ti cami igei, ane 6inbLu MeTagpopudHO.
Miin 3aym nonsrae y CTBOPEHHI MeTadopu KOHTaKTY, NPUOYTTS YyXKUHLIS.

91 cTBOPMNA LLICTb IHOMMIAHETSH, KOTPI paHiLle 3’ABNsanncs y Moix podoTax. BoHn noeaHaHi
Mi>XX COOOI0, TPMMAIOTLCS 3a PYKM.

3agym nonarae y TOMy, W6 OBINHATY iX, TUM CaMUM YBIALLOBLUN Y KOHTaKT. Konv Bu
obiriMaeTe iHoNnaHeTaHeHa, MOro OYi MOYMHAKOTL CBITUTUCS | BU BiYyBaeTe OBUTTSA MOro
cepud. FKLo rpyna noaen obiriMae ycix LWiCTboX MpubybLIiB 0OHOYACHO, 3aCBIYYETLCS
JNCK Ha nignoasi.

IHCTansAuisa cTBOpeHa 3 oyXe M’aK0oro Matepiasny, KOTpUin Ha A0TUK CXOXMIA
Ha XMBY NNOTb.

Xoua yci My niogu, Mm BiIPISHAEMOCS MOMiXK COOOI0 | AVBUMOCS Ha iHLUKMX, 9K HA YY>KUHLLIB.
MpencTaBHMKM iHLLOT KyNbTYPU MOXYTb MEHE po3rnsgat sk npubynbus. Byab-xTo 3 Tux,
XTO XVBE M03a MEeXaMWU iXHbOi BACHOI KyJIbTypU, MOXe pOo3rnsaaTucs sk npubyneup.

YCi MU pi3Hi 5K 0COOUCTOCTI, ane Mu ofHe Line sk ioAchki icToTu.

«Byab-XT0 3 TMX, XTO XMBE NO3a MEXaMW BNACHOT KYNbTYPU, MOXE PO3rnsaaTucs
K Npubyneub».

Mapiko Mopi



ONENESS

2002 - 2003

Oneness was conceptualized as an introductory piece to Wave UFO. | realized that | would
like to make a work symbolizing the same ideas in a more figurative way. My idea was
to build a metaphor of contact, of bringing in the outsider.

| built six aliens, who had appeared earlier in my work. They were connected to one another
by holding each other’s hands.

The idea of the work is simply to hug them and create contact. When you hug an alien,
its eyes light up and you feel its heartbeat. If a group hugs all six aliens at the same time,
then every disc on the floor lights up.

The aliens are built from a very soft material that feels like flesh.

Although we are all the same human beings, we differentiate between others and
ourselves, and see others as outsiders. | could be seen as an alien in another culture.
Anyone living outside their own culture could be seen as an alien. We are different as

individuals, but we are the same human beings.

“Anyone living outside their own culture could be seen as an alien”.

Mariko Mori



NMEPBICHA NAM’ATb

2004

Llepemonis Pei-Okypi Binoyeanacs y IykomoHcbkoMy nepiogi (13 000 — 12 000 pp. Ao H.e.).
Y cepeaHbo->XOMOHCbKOMY nepioai nioay 0yayBany CBOI cesa KoNonoaioHo,

i LeHTPasnbHa NoLa B ceni Oyna npuaHadeHa ansa npeakie. LiepemoHis Pei-Okypi yacTo
BiOyBanacs HaBKOJIO TakMX KaM’sHUX iHCTanauii. Lli paBHi ntoav Bipynm y Te, WO Nig, 4ac
LLepEeMOHIi ixHi Npeakm noBepTaloTbea y BUrnaai ayxis. Pei-Okypi 03Havyae uepemMoHia
TPaHCLEHOEHTHOCTI.

Macka Ma€ 3akpuTi O4i; POT TaKOX CTYNEHMA. AKLLO OAArHYTU TaKy Macky, HiHOro
He nobaunLl. Lle macka ‘3a1MBOBaHOrO TUMY’ Ha3BaHa Tak Yepes BUTPILLEHI OMi.

[0 KyNbTYPHOro crnaaky AnoHii, Wwo CMMBOI3ye ayx npeakis J>XOMOHCBEKOro nepioay.

XPOHONOTIYHO MNHAHI MACKU AATYIOTbCA 3HAYHO PaHille Bif, NoYaTKy Mi3HLO-
I>xoMoHCbKOro nepioay; reorpadiyHo BOHM noxoanThb 3 lNMieaeHHOT Kopei Ta niBHIYHOIo
KyLuy; 4nm gani Ha niBHi4 NPOCYBaNUCSA rNHAHI Macky No ANOHCLKOMY apxinenary, TMm
GinbLuUe 3MiHIOBaNMCS ixHS (popma Ta AeKopaTmBHI y3opu. Lia mirpauis gocsrna ceoei
KynbMiHaLii Ha NiBHOYI TOXOKY, Ae 3'9BUANCS MaCcKy 3AMBOBAHOMO TUMY, MiCNs HOro

y AnoHii 6inblue He POBUAN FIMHSAHUX MACOK. LIS Macka 3 po3konok ACO € BXK/TMBUM
NPUKNagoM PO3KBITY Mi3HbO-XKOMOHCLKOI KY/IbTYPU BUrOTOBJIEHHS MUHAHUX MaCOK.

Cekai bByHkawa



PRIMAL MEMORY

2004

The ritual Rei-Okuri was held during the Jomon period (13,000 - 12,000 B.C.). In the mid
Jomon period, people created their village in circular form, and the central space of the
village was dedicated to their ancestors. Around this arrangements of rocks, the ritual
of Rei-Okuri was often held. These ancient people believed that the ancestors will come
back as spirits during the ritual. Rei-Okuri means ‘the ceremony of transcendence’.

In examining the mask, both eyes are closed; the mouth is also closed. If one were

to put on this mask, nothing can be seen. "It is a goggle-typ” mask, referred to in this
way because of its goggle-like eyes. In light of its high archeological value and aesthetic
quality, it was designated an important Japanese cultural property in 1957, symbolizes
the spirit of the Jomon period ancestors™.

Chronologically, clay masks date back to the early part of the late Jomon period;
geographically they originated in Southern Korea and northern Kyushu; as clay masks
moved northwards on the Japanese Archipelago, changes occurred in their forms and
decorative patterns. This northward migration culminated in northern Tohoku with the
goggle-type masks, after which no clay masks were made in Japan. This clay mask from
the Aso site is an important example that points to the flourishing late-Jomon production
of clay masks.

Sekai Bunkasha



THE FOUR MAJOR
BRAINWAVE STATES ARE:

1. Beta waves (13 to 35 Hz).

These are found in the normal, waking state of consciousness. You are alert, with a focus
on everyday activities of the world. Beta is also present during states of

anxiety, tension, fear, and alarm.

Represented by the color red in the Wave UFO realtime animation content.

2. Alpha waves (8 to12 Hz).

These accompany states of relaxed wakefulness, such as daydreaming and meditation.
Alpha waves generally appear in the occipital region of the brain (the visual cortex) when
the eyes are closed.

Represented by the color blue in the Wave UFO realtime animation content.

3. Theta waves (4 to 7 Hz).

These are found in near-unconscious states and as you drift into or out of sleep. This
rhythm has been connected to states of reverie and hypnogogic states that produce
dreamlike imagery.

Represented by the color yellow in the Wave UFO realtime animation content.

4. Low Hertz (0 to 1 Hz).
These indicate eye movement, facial and body movement.
Represented by the yellow lines in the Wave UFO interactive content.

person A person B

diagram 1

person C

DIAGRAM 1

person A Brain wave activity shows a high level of Beta waves in the right hemisphere,
indicated by the color red.

Brain wave activity shows a low level Beta waves in the left hemisphere,

indicated by a light red color.

person B Brain wave activity shows a high level of Alpha waves in both hemispheres,
indicated by the color blue.

person C Brain wave activity shows a mixture of mid level Theta and low level Alpha
waves in the right hemisphere, indicated by yellow and light blue.

Brain wave activity shows a high level of Theta and a low level of Beta waves in the left
hemisphere, indicated by yellow and light red color.



COHERENCE

The amount of syncronized brain wave activity between the left and the right
hemisphere of the subjects brain.

Ashift in brain frequency occurs when an individual shifts focus or their attention,
therefore the entire frequency pattern of the brain shifts to different frequencies.

DIAGRAM 2
person C the Coherence spheres have joined together showing synchronicity of the left
and right hemisphere.

Detail A

Coherence not syncronized

Coherence syncronized

Synchronization occurs when all 3 subjects Alpha brain waves are syncronized.
DIAGRAM 3

person A person B

diagram 2

person C

person A person B

Synchronization

diagram 3

person C



HYOTUPU OCHOBHUX CTAHU
MO3KOBOI XBUJ1I HACTYIHI:

1. Beta xBuni (13 - 35 My).

X BUSIBASIOTb Y HOPManNbHOMY, MPOBYAXEHOMY CTaHi CBIGOMOCTI. B HACTOPOXeH,
30cepenxeHi Ha NOBCAKAEHHIN AigNbHOCTI CBiTY. BeTa TakoX NpPUCYTHI Npu cTaHax
cTpaxy, Hanpyru 6053K0CTi Ta TpMBoru. NpeacTaBneHi 4epPBOHMM KONbOPOM

Ha aHimMauinHnx 06'ektax HIO xBUni y KOHTEKCTI peanbHOro Yacy.

2. Anbda xBuni (8 -12 I'y).

BoHu cynpoBOaXyloTe CTaHM po3ciabneHoi iHCOMHIT, Taki Sk MpInMBICTb
Ta MegmTauia. Anbda xsuii 3aranom 3'aBnsioTbCS Y NOTUANYHIN YaCTUHI
MO3KY (30p0oBa Kopa) KoM oui 3akpuTi. MNpencTaBaeHi CUHIM KOIbOPOM
Ha aHimMauinHnx 06'ektax HI1O xBUni y KOHTEKCTI peanbHoro Yacy.

3. Teta xBuni (4 - 7 Ty).

X BUSIBASIOTL Yy 6AN3bKUX A0 NiACBIAOMOro CTaHax Ta KOnW BU 3acuHaeTe
abo npocuHaeTecsk. Lleli putm 6yB NoB'a3aHwnii 3i cTaHaMuy 3aQyMANBOCTI
Ta riNHOTUYHUMM CTaHaMMU, SKi BUKNMKAIOTb GaHTaCcTUYHIi 06pasu.
MpencTaBneHi XXOBTUM KONbOPOM Ha aHiMauiiHnx 06’ektax HIO xBuni

Y KOHTEKCTi peanbHOro 4acy.

4. Husbki repum (0 - 1 T'w).
BoHu Bka3yloTb Ha pyx 04el, MiMiky 06n1m44s Ta pyx Tina.
MpencTaBneHi XXOBTUMU NiHIAMN B iIHTEPAKTUBHOMY KOHTEKCTI Ha 06'ekTax HJ10 xBuni.

Ocob6a A Ocoba b

padiynHe
306paxeHHst 1 Oco6a B

FPA®IYHE 30BPA)XEHHS 1

Oco6a A AKTUBHICTb MO3KOBOI XBWUJIi MOKa3ye BUCOKMIA piBeHb beTa xBunb

y Mpasii NiBKysi, NO3HAY€HY YEPBOHUM KOJIbOPOM.

AKTVBHICTb MO3KOBOI XBWJ1i MOKa3ye HMU3bKMI PiBEHb BeTa xBunb y niBii NiBKyIi,
MO3HAYEeHyY CBITNI0-4YEPBOHNM KOSIbOPOM.

Oco6a B AKTMBHICTb MO3KOBOI XBUIli MOKA3Yy€e BUCOKNIA piBeHb Anbda XBUJb

B 060X MiBKY/SX, NMO3HAYEHY KOJIbOPOM.

Oco6a B AKTuBHICTb MO3KOBOI XBUJIi MOKa3ye CyMilll cepeHboro piBHa Teta

Ta HNU3bKOro PiBHA Anbda XBWIb Y NPaBili NiBKyni, NPeACTaBAEHNX XOBTUM

Ta 61aKUTHUM KOJIbOPaMu. AKTUBHICTb MO3KOBOI AisifIbHOCTi BKa3y€e Ha BUCOKUIA
piBeHb TeTa i HU3bkKI piBeHb BeTa xBunb y Npasi MiBKysi, TO3HAYEHUX XXOBTUM
Ta CBIiT/I0-4EPBOHUM KOJIbOPOM.



CUHXPOHI3ALIA

BennymHa cMHXPOHI30BaHOI MO3KOBOI AifIbHOCTI BUNPOMIHIOBAHOT
MO3KOM XBWJTi MiX NiBOO Ta NPaBoIo MiBKY1SMU MO3KY OCi6.

TPA®IYHE S3OBPA)XEHHS 2

Oco6a B Cdepu cnHxpoHizauii 06’eaHaHi Mix coboto,
LEMOHCTPYIOYM CUHXPOHHICTb NiBOI Ta NpaBoi MiBKy/b.

Hetanb A
He crHXpoHi30BaHa y3rooXeHicTb

CWHXPOHI30BaHa y3rookeHicTb

CuHXpoHi3auis BinOyBaeTbCs TOA|, KON yCi 3 BUNPOMIiHIOBaHi
MOS3KOM XBUi anbda CUHXPOHI30BaHI

FPA®IYHE S3OBPA)XEHHS 3

OcobGaA Ocob6a b

padiyHe
300paxeHHs 2
P Oco6a B

Oco6a A Ocob6a b

CuHXpOHi3aujs

IpadiyHe
306paxeHHs 3 Oco6a B



