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Although | have been interested in art and loved drawing for as long as | can remember,
I'had managed to develop a mental block where painting was concerned. This was
unlocked one special day when | had the good fortune to be visiting Willem de Kooning’s
studio in Long Island, USA. We were looking at one of his abstract expressionist works and
Ifinally plucked up the courage to ask him what it was. He said“l dont know - looks like
a couch, huh?” and this response, with such a casual approach to the painting’s meaning,
unlocked something in my brain and gave me the freedom to buy canvases and paint and
immediately start painting.

The pictures in this exhibition are examples of the freedom that | enjoyed from that day

on and are concerned with composition, colour and the behaviour of paint itself. They cover
many themes, however they are all tied together by my enjoyment of working on a canvas
and the excitement | find in the act of painting.

I hope the viewer will enjoy my paintings and feel the sense of freedom that | hope

to communicate. | am honoured by Victor Pinchuk’s invitation to exhibit my work at his
gallery in Kyiv and very pleased to have this opportunity to show these pictures to the
Ukrainian people.

Peace,

Paul McCartney



Xoua A uikaBnlocb MUCTELTBOM Ta Nl06MI0 ManioBaTV 3 TUX YaciB, LLO Nam'ATat, AKIMOCH
YIHOM Y CBOIl CBIAOMOCTi A YXUTPUBCA CTBOPUTM MEHTANbHMIA 670K LLIOA0 XUBOMUCY.
Po36n10KyBaHHA Bif6ynoca oiHOro 0C06MMBOro ANA MeHe AHA, KON A BifBiAyBaB
Binnema ge KyHitra y itoro crygii Ha llowr-Aiineng, Hoto-opk. Mi gusuncs Ha ogHy

3 1i0ro po6iT y cTuni abCTpakTHOTO ekCnpecioHismy i, HapewwTi, A Habpasca xopobpocTi Ta
3anuTaB, LU0 306paxeHo Ha KapTuHi. BiH (ka3aB: «fl He 3Hato. Burnagae Ak Kywetka, rm?»,
| UA BIANOBIAb NPOAEMOHCTPYBANA TaKUiA HEBUMYLLEHWIA NiAXiA A0 3HAYEHHA KAPTUHY,
LLi0 MOA CBIZJOMiCTb PanToM 3BiNbHUNACA Bify 4OTOCh, a A BiAYYB CBOOOAY KyNUTM NONOTHO
Ta Gapbu i HerailHo noyaTy MantoBaty.

KapTuHu Ha wiil BUCTaBLi — Le npuknaam c8oboau, AKOK A HACONOAXKYHCb 3 TOFO CAMOro
[HA, BOHY NOB'A3aHi 3 KOMMNO3WLLi€l0, KONbOPOM Ta «MloBe/iHK00» camoi papbu. KapTunu
0XONMIOKTb Pi3Hi TeMu, ane ix ycix 06'eAHye MOE 3a10BONEHHA Bif po6OTH HaA NONOTHOM
i NOYYTTA, LU0 BUHUKAE y NPOLIECi CTBOPEHHSA XMBONUCY.

CnogiBatocb, L0 BiABiAyBaui BUCTAaBKM OTPUMAIOTb 33/0BONIEHHSA Bifl MOIX KapTUH

i BiguytoTb CBO6OAY, AKY A NparHy A0 HUX AOHeCTI. 3anpoLueHHa Biktopa Miuyka
MpoAeMOHCTpyBaTy Po60TI B i0r0 LieHTpi y KineBi — Lie yecTb AnA MeHe. Al Ayxe papuii,
LU0 Mal0 Haro/y NokasaTi Lii KapTUHY YKpaiHLAM.

Mup Bam,

Mon MakKaptHi



Is it possible to see music? Of course, if you ‘put’ the music on canvas. Sir Paul McCartney,

a unique figure in the history of modern culture, a great composer and performer, is also
amaster of painting. He can transform sound into colour, and a melody into a brushstroke.
While only a guitar is shown on his coat of arms of the Knight of the British Empire,

a painter’s brush is not there, probably because his music oeuvre is so blinding that it
leaves all the rest in the shade.

Yes, McCartney’s music is more than just music: it is capable to make the world better
and unite people, even if they are completely different. Actually, with this hope in mind,
linvited Sir Paul to our country. | want to thank him, that we — the thousands of people
at the Concert of Independence on Maidan Nezalezhnosti and tens of millions of people
all over Ukraine — would simultaneously feel not only the magic of the beauty and the
good, but the power of unity as well. So, that we would recall that we are able to sing
not only legendary hits in English, but also our own native songs in both languages

and remember that even though the Dnipro River has two sides, both of them are ours.

Sir Paul’s oeuvre also has two ‘sides’. While McCartney as a musician already shook up
the sky in the Eastern Europe, McCartney as an artist is coming to our part of the globe
for the first time. This is not only the Ukrainian, but the international premiere as well.

It seems that Paul McCartney is inexhaustible: the more you find out about him, the more
interesting he becomes to you. | am very pleased with the opportunity to acquaint the
Ukrainian public with the gift of this infinitely talented person; that gift is almost unknown
to them, but that makes it even more impressive.

Welcome,

Victor Pinchuk



Yu moxHa nobauntin my3uky? MoxHa, 381yaiiHo. Hanpuknag, AKwwo i noknactu

Ha nonotHo. Cep Mon MakKapTHi — yHikanbHa dirypa B icTopii cyuacHoi KynbTypy, Bennkuil
KOMNO3MTOP i BUKOHABeL|b, — € LLie I MaiicTPOM XuBonucy. BiH BMie nepeTsoptoati

3BYK Ha KoMlip, @ MeNnoZito — Ha nikito. | AKwo Ha ioro rep6i nuuapa bputancbKoi imnepii
300paxeHa nuLLe riTapa, a neH3NA HeMag, T, HaNeBHo, Lie IULLIE TOMY, LLO /i0r0 My3uYHa
TBOPYICTb HACTINbKM CTiMyYa, LU0 IMLLAE Y TiHi BCe iHLLe.

Tak, My3uka MakKapTHi — ue 6inbLue, Hix NpoCcTo My3uKa: BOHa 34aTHa pobuTy CBiT
KpaLLmm i 06'eaHyBaTV Ntofieid, HaBiTb 30BCiM pi3HUX. BnacHe, came 3 Lieto Hapi€to

A1 3anpocug fo Hac cepa MMona. Al XoTiB, w06 3aBAAKN iHOMY MU — i COTHI THCAY

Ha KoHuepTi HezanexHocTi Ha MaiiaaHi, i BecATKM MinbiioHiB no Biil YkpaiHi — 0gHouacHo
BiAuyNM He e Marilo kpacu i fo6pa, a i cuny epHocti . LLlo6 mu 3rapanu, wwo BmieMo
CniBaTV Pa3oM He NMLLE NereHAapHi XTI Ha aHNIACbKiiA, a /i cBOT piaHi nicHi Ha 060X
HalLux MoBaX; Lo Xoua B [IHinpa AiBa beperu, ane 06upBa — HaLi.

Y TBopuocCTi cepa Mona Takox ABa «6epern. | Awo MakKapTHi-my3ukaHT
Be po3xuTyBas Hebo CxigHoi €Bpony, To MakKapTHi-XyA0XHMK BiABiAYye HaLLy YacTUHY
3eMHoi Kyni BnepLue. Lie — He nuwwe ykpaiHCbKa, a if TpaHcHaLioHanbHa npem’epa.

3paetbes, MakKapTHi HeBUuepnHuii: ynm GinbLue Npo HHOTO Ai3HAELICA, TUM LiKaBiLLWii
BiH CTae. fl Ayxe paauii MOXNNBOCT NO3HAOMUTY YKpaTHCbKY Ny6niky 3 Maixe
HeBIZOMUM iid, arne Bif TOro Lue binblue BpaxalouiM JApoM Lii€i 6e3MeXHO TanaHoBUTOl
TIOANHY.

TNackaso npouy,

BikTop MiHuyk



Paul McCartney
Paintings

From a historical perspective, painting is a way to represent a view or an image of reality.
Through the ages, artists have searched for ways to render reality as true as possible, using
perspective, shading and balanced composition. But that is not how Paul McCartney creates
paintings. McCartney chooses painting itself as the subject of his paintings — a vehicle

for connecting thoughts and ideas. He also leaves so called external decisions, such as

the choice of colour, the brush style and the scale of each painting series to the process of
creating the painting. Paul McCartney’s sole contribution regards the structure of the work
and the way he combs the canvas with paint, using simple, playful, yet active brushstrokes.
At times he pours the paint directly on the canvas, also without making pre-conceived
choices, such as Georg Baselitz, Franz Kline, Gerhard Richter or Julian Schnabel have done.
In doing so, McCartney seeks to change the rules concerning the final image, composition,
foreground, background and the combination of colours. With his works, there is just the
act of applying the paint to the canvas. This is the purest form of painting.

When Paul McCartney moves a brush on the canvas, his labour becomes visible. His work

is never about a middle-class myth that art has a connection to skill, but rather that it's

all about the inspiration of persistency and of a critical disposition. In the same sense as
conceptual art, in which the idea is more important than its realization, has to do with
labour. The same also goes for abstract art and for the realistically inspired art that declines
to renounce figuration and references of reality. The merit of artistic labour can only

be deduced by careful observation.

Yet, McCartney’s paintings are not minimal. The works have been purified and reduced

to one form of basic production. They are basic thoughts consisting of canvas and paint.
Through this process of purification, the paintings almost become anonymous. Through
the artist’s ego remains in the background, McCartney expects the viewers to actively look
at the paintings. He asks viewers of his paintings to mentally participate along with him. ...
to attempt to discover the structure of the pictorial plane, which at times engages in direct
confrontation with works. They are aesthetically appealing, while at the same time they
teach us something about the idiosyncrasies of the medium.

Much like Willem de Kooning, McCartney is interested in the act of painting. He is not
content with free abstraction, but is a distant relative of American expressionism with
French Surrealist influences. McCartney, however, brings the surrealist play with elements
from reality to an abstract level. Taking a closer look at his oeuvre, it seems as if McCartney
never uses a definite style, or even that he does not aspire to develop a personal style.
What the works have in common, however, has to do with the artist's method. It's as
simple as the way McCartney applies paint onto the canvas, paints over existing paintings
or paints over found materials on canvas. In a way, the finished art works originate
themselves and McCartney leaves all the decisions to the art and media used.

With some sense of irony, one could say that in this instance the painter is truly

a materialistic artist. He leaves art to itself. The materials themselves paint the paintings.
The painter becomes a subservient to the brush, colours and technique.

McCartney’s work refers to conscious concepts over and over again. Yet, in the first instance
the work embodies the fact that the maker firmly sticks to painting and to art. Every single
painting is a manifesto that provides that art is alive and kicking, that painting is

a worthwhile pursuit. Paul McCartney is an intellectual painter, who could easily be
mistaken for a conceptual painter, but that would do him no justice. Like in the case of
Gerhard Richter, McCartney’s permanently evolving style is an essential aspect of his work.
His style is precisely the ever-changing action. Style, for that matter, is no more than

a convenient label.

Painting both small and large-scale canvases, McCartney at times only uses a few large
brushstrokes. A painter’s painter, McCartney systematically asks himself the question:
‘What should | paint today? Though the question may seem inspired by conceptual art,
actually it isn't. The works have no formal stylizations of boredom — their style refers

to the obstinate pursuit of the lost meaning (of the art of painting). Like his predecessors,
McCartney asks daring questions: "Where do we come from? Who are we? Where do we go?’

Like the historical avant-garde, McCartney tries to construct an art of painting from
materials with which he works, acrylics and oil paints, without referring to any
metaphysical component. Painting thus becomes a stepsister of materials and of the
science of chemistry — an art born from the mind and mindlessness of the materials.
Form arises from a primeval mass of formlessness. This is the ultimate instance

of someone trying to discover the art of painting within controlled randomness.

The work of McCartney consists of very simple constructed images, of which the sense and
meaning, at first sight, seem unclear. Yet, the public cannot fail to notice the demanding
character of the work. This is an art that links extremes, an art that is both very simple and
particularly complex, abstract and concrete, extremely archaic and modern. It is an art that
results from the mind and mindlessness of the materials used. Nature and metaphysics
meet on the canvas, struggling to gain the upper hand. The heart of this art often seems
to beat as lively as life itself.

Peter Doroshenko
Artistic Director
PinchukArtCentre



Mon MakKaptHi
MKuonuc

3 nornAgy icTOPUYHOT NepCneKTUBY, XXUBONUC — Lie 3aci6, AKWIA 403B0NA€ 306pa3uTn
BuUrnag abo 06pas peanbHocTi. IPOTArOM CTONITH XYAOMKHUKY LLUYKAKTb LWAAXI
Bi/ITBOPEHHA PeanbHOCTI HACTINbKM, HACKINbKY Lie MOXNNBO, BUKOPUCTOBYIOUN NPOeKLlo,
Tii i 36anatcoBaHy komno3uuio. Ane lMon MakKapTHi CTBOpHOE CBOT KapTUHY He TaK.
MpeameToMm CBOiX KapTUH BiH 06MpaE camy KapTiHy — 3aci6 NOeAHaHHA AYMOK Ta ieil.

Ha Taki piLueHHs, AK BUGip KObOPY, CTAb HaHeCEHHA Ma3KiB Ta KiNbKiCTb KApTUH Y KOXHIi
Cepii BNNMBAIOTb TaKOX i 30BHILLHI GakTopu 6e3nocepeiHbo Y NpoLieci CTBOPEHHA KapTUHY.
[Nocarnexam Mona MakKaptHi € cTpykTypa po6oTy Ta 3aci6, 3a AKMM BiH «npudicye»
1on0THO $ap60io, BUKOPICTOBYIOUM NPOCTI, FPAiitnuBi i pasom 3 TUM eHepriitHi MasKi.

[Hopi BiH BUNMBaE hapby NpAMO Ha NONOTHO, 6e3 ByAb-AKOro NonepeaHbO NPUitHATOrO
piLuenHs —aK e pobunu feopr bazeniu, OpaHu Knaitn, lepxapp Pixtep abo xynian
LlIHa6enb. CrBopiotoUN KapTUHY Takum YuHOM, MakKapTHi nparHe 3miHuTIA npasuna oo
KiHLEBOrO 300paXeHHA, KOMNO3WLi, NepeaHbOro i 3aAHbOr0 MAHIB NONOTHA Ta KoMOiHaLi
Konbopis. Mloro po6oTa — Lie AuLIe aKT HaHeceHHA Gap6u Ha nonoTHo. Lie HaituwcTila Gopma
KUBOMUCY.

Konu MakKapTHi npoBoauTL NeH3nem no NooTHY, 1H0ro npatis CTa€ BUAUMON.

foro poBota Hikonu He Gyna noB'A3aHa 3 MONYNAPHUM CePEA CEPEAHBOTO KNacy Midom

1Ipo Te, LU0 MICTELITBO MaE 3B'A30K i3 BMIHHAM Xy#oxHuKa. Lle binblue crocyeTbea
HaTXHeHHS, 3yMOBNEHOr0 HaNONErNUBICTIO | KPUTUYHIM XapaKTepoM MUTLA.

Tak camo, K | B KOHLENTYanbHOMY MUCTELTB, Ae ifeA BaxuBilLa Bif peanizavyi

i noB'A3aHa 3 po6oToto XyAoXHYKa. Lle Takox CTOCYeTbCA | abCTpakTHOrO MUCTELTBa,

i M1CTeLTBa, HATXHEHHAM 10 AIKOTO € Peani3m, Ta ike BIAMOBAETLCA BiAKUAATU aneropuye
306paxeHHs i 38'A30K 3 peanbHicTio. locToiHCTBa pobOTY MUTLA MOXHA BU3HAUNTY nLLe
3aBAAKM NNbHOMY CTIOCTEPEXEHHI0.

Ane Bce X Takvt KapTuHyu MakKaprhi He MisimanicTuuni. Moro po6oTi oumLeni Ta 38egeHi
[10 OZHIET 3 0CHOBHINX POPM CTBOPEHHSA XYAOXKHIX KapTuH. Taki kapTuHu — Lie 6a308i i€,
LU0 CKNaZAKTHCA 3 NONOTHA | hap6u. 3aBAAKM TAKOMY NPOLIECY OUMLLEHHS KAPTUHI CTaloTb
Maiixe aHOHIMHMMU. X0ua ero MUTLA | 3aNnuLIAETbCA Ha 3aAHbOMY Nnaki, MakKapTHi
CNOAIBAETHCA, LU0 [NAAAYI AKTUBHO PO3rNAAATMYTH i0ro KapTuHu. Bin npocutb ragavis
MOAYMKI B3ATI YYaCTb Pa3oM 3 HUM. . . y CNpo6i BiAKPUTI CTPYKTYPY NAOLLMHY KMBOMKCY,
AKa Yac Bif Yacy BCTynae y npAmy KoHGPOHTaLiio 3 itoro pobotamu. KapTinhu ecTeTnyHo
npuBabnuBi, i B TOM e Yac BOHY NOBIAOMAAKTH HaM JeLLio Npo 0cobANBOCTi XuBONMCY

AK XYLOXHbOr0 3ac00y.

flk i Binnem pe Kyinr, MakKapTHi 3HauHoI0 Mipoto 3aLlikaBneHuii came B aKTi CTBOPEHHA
KapTuhu. Mloro He 3a70B0NbHAE BiNbHa aBCTpaKLis, ane /ioro po6oTh € «anbHiMin
poznyamu» amepUKaHCbLKOro eKcpecioHiamy i3 BnnuBamu GpaHLy3bKoro cloppeaniamy.
Mpote MakKapTHi nigHOCUTb CoppeanicTnyHy rpy 3 enemeHTaMm peanbHoCTi 4o
abCTpakTHOrO piBHA. Konu BUBYAELL il0ro TBOPUICTb peTeNbHilLe, 3/a€TbeA, o MakKapTHi
HIKONM He KOPUCTYETbCA NEBHIM CTUNIEM 360 HaBITb He NparHe CTBOPUTY Bl BNACHMIA.

A OT 1140 NOEAHYE KAPTUHY, TO Lie XyZOXHil MeTozs MUTLA. BiH Takuil e npocTuii, K i cnoci6
MakKaptHi HaHocuTi Gap6y Ha NONOTHO, NCaTV MOBEPX iCHyloUX KapTUH abo MaTepianis,
YTBOPEHIX Ha NONOTHI. [TeBHIM YMHOM 3aBepLLUEH] TBOPY BUHUKAKOTb Cami o Cobi,

i MakKapTHi 3anvLwae npaso npuiiMaT Bei piLueHHs MICTELTBY Ta XyaoXHb0MY 3aC00Y.

3 NeBHOH iPOHIEI0 AEXTO MOXKe CKa3aTH, LLIO B TAKOMY BUNAAKY MUTeLb € CNPaBA
MarepianicTyHUM XyLOXKHUKOM. BiH ae MucTewTBy npaso 6yt camum coboto.
Marepianu cami MantotoTb KapTuHm. XyAOXHUK CTa€ 3aNeXHIM Bifj NeH3NA, KoNbopiB
i TeXHiKn.

Poboti MakKapTHi 3HOBY i 3HOBY nocMnaloTbCa Ha 3po3ymini KoHLenwi. Ane Hacamnepes
BOHMU € BTiNIEHHAM TOT0 aKTy, L0 iX TBOPeLb BiAAHO CIYrye XUBOMUCY Ta MUCTELTBY.
KosHa okpema KapTiHa € MaHidecTom, AKWIA CTBEPAXKYE, LLIO MICTELITBO XMBe i NPOLiBITAE,
1|0 XXMBOMKC — Lie MOLLIYK, AKIM BapTo 3aiiMaticb. Mon MakKapTHi — iHTenekTyanbHuit
XYBOXHUK, AKOTO NETKo NPUIHATY 33 KOHLENTYaNbHOr0 MITLLA, ane 0CTAaHHE CNPUAHATTA
He OL{iHWTb 1070 TBOPUICTb HaneXHUM YnHoM. K iy TBopuocTi lepxappa Pixtepa, cunb
MakKapTHi, LLio nocTiliHo eBOMIOLIiOHYE, € HeBif EMHOI0 YaCTUHOIO ii0ro poboTy.

Jioro cTunb — e BRacHe Aia, WO NOCTIiHO 3MIHIETLCA. Y TaKomy BiZAHOLLEHH

CTUNb — Lie He binbLue, Hix 3pyYHUii AKK.

Croptotount i Mani, i BenmKi nonotHa, iHkonu MakKapTHi BUKopucToBYye nuLLe Kinbka
BeMMKIX Ma3KiB. Ik xynoxHuK, MakKapTHi cuctematiuHo 3aaae cobi nuTanHs:

«ll|o meHi cnip HamanioBaTy CbOTOAHI?» | Xoua MoXe 3aTUCA, LLO Take NUTAHHA 3yMOBIeHe
KOHLLeNTYa/bHIIM MIICTELITBOM, HacTpaBAi Lie He Tak. oro po6oTi He MatoTb GopmanbHoi
CTUNI3aLii HyAbM — iX CTUNb NOB'A3aHWI 3 YNEPTUM MOLLYKOM BTPAUEHOro 3HaYeHHA
(muctewBa xwsonucy). Ak i itoro nonepeatmkm, MakKaptHi 3aga€ cminusi 3anuTaxHa:
«3BiaKu Min noxopumo? XTo mu? Kyau mu igemo?».

fK i muTLi icTopuyHoro aBaHrapgy, MakKapTHi Hamara€Tbea CTBOpUTY MUCTELTBO
KVBOMKCY i3 MaTepianis, 3 AKVMI BiH NPaLiOE — aKPUNOBUMY Ta MACTAHUMY papbamu,—
He 33CToCoBYI0UY ByAb-AKMX METai3NuYHIX KOMMOHEHTIB. TaKM YMHOM, KapTUHA CTa€
«3Be/1eH0I0 CeCTPOI0» MaTepianiB Ta Hayki Ximii — i BCe Lie € MUCTELITBO, LU0 HapoaXeHe

3 po3ymy Ta «6e3rypboTHocTi» MaTepianis. Dopma nocTae i3 nepaicHol Macv Toro,

[ BiAcyTHA dopma. Lie rpaHUuHMi NPpUKNaZ, KON XToCb HAMara€eTbCA BIAKPUTIA MUCTELTBO
KMBONKCY Y MeXaX KOHTPOSIbOBAHOI Xa0TUYHOCTI.

Poboti MakKapTHi cknagatotbea 3 yxe npocTix 306paxkeHb, 3HAUEHHA Ta CeHC AKUX,

Ha NepLuMii NOrAA, 3AI0TbCA He3po3yMinumu. Ane nybnika He MOXe He NOMITUTH
BIMOTMBOTO XapakTepy po6iT. Lie MUCTeLTBO, L0 NOEAHYE eKCTpeManbHi peui; MUCTELTBO,
1140 € OAHOYACHO i Z1y’Ke NPOCTUM, | 0COBNMBO CKNAZHIM, aBCTPAKTHUM | KOHKPETHUM,
Ha/i3BUYaliHO apXaiuHUM i CyuyacHuMm. Lie MucTeuTBo, L0 € pe3ynbTatom poboTi MoKy

Ta «6e3Typ6oTHOCT» BUKOPHCTaHVX MaTepianis. [pupopa Ta MeTadiuka 3ycTpivaioTbea

Ha NONOTHaX, Ae 6OPATLCA 33 AOCATHEHHA BNaZW OAHA Haj 0AHOI. YacTo 3AA€TbCA,

1|0 CepLie TAKOro MUCTELLTBA 6'€TbCA HACTINbKIN NO-KUBOMY, AK | CAME XKUTTA.

Metpo JlopoLuerko
Apt-pupekTop
PinchukArtCentre









Ancient connections, 1994
oil on canvas

[laBHi 38'A3km, 1994
NONOTHO, oNist






Andy in the garden, 1990
oil on canvas

Enpiy cagy, 1990
NONOTHO, oNist






Big heart, 1999
oil on canvas

Benuke cepue, 1999
MosoTHo, 0AiA






Beach towels, 1990
acrylic on canvas

[InsHi pywHuKm, 1990
MONOTHO, aKkpun






Big mountain face, 1991
acrylicon canvas

06n1yus Benukoi ropu, 1991
NONOTHO, akpun






Black scratch |, 1994
oil on canvas

YopHa nogpanuxa |, 1994
NONOTHO, oNist






Black scratch I, 1994
oil on canvas with plastic

YopHa noppanuHa ll, 1994
MONOTHO 3 NNACTUKOM, onif






Black scratch Ill, 1994
oil on canvas with plastic

YopHa nogpanua lll, 1994
MOJIOTHO 3 MIACTUKOM, Oflist






Blue wave, 1990
oil on canvas

Cuua xsuns, 1990
NONOTHO, oNisl






Boxer lips, 1990
oil on canvas

[y6u bokcepa, 1990
MoJOTHo, 0AiA






Canterbury tale, 1999
oil on canvas

Kentepbepiiicoke onoBigaHa, 1999
MoAoTHO, oniA






Chocolate sunset, 1991
acrylic on canvas

LllokonapHwii 3axia coHus, 1991
MOJIOTHO, aKpun






(lassical shells in landscape, 1990
acrylic on canvas

Knacuuni mywni 8 nesaxi, 1990
MONOTHO, aKkpun






Dark faces, 1991
oil on canvas

TemHi 06nnuug, 1991
NONOTHO, oNisl






Egypt station, 1988
acrylicon canvas

(TaHuia «Erunet», 1988
MONOTHO, aKpuA






Flying shells, 1990
acrylicon canvas

Nitatoui mywni, 1990
MONOTHO, aKkpun






Frishee on the beach, 1993
oil on canvas

Opiz6i Ha nnsxi, 1993
NONOTHO, oNisl






Ginsberg’s cosmos, 1996
oil on canvas

Kocmoc liH36epra, 1996
MosoTHo, 0AiA






Half red fog face, 1990
oil on canvas

HaniguepBoHe 06nuyus-Tyman, 1990
NONOTHO, oNist






Heaven house, 1988
acrylic on canvas

Paiicbkmii gim, 1988
MONOTHO, aKpuA






Horse and rider, 1999
oil on canvas

KiHb Ta Hai3HuK, 1999
NONOTHO, oNist






James and cabbage, 1988
acrylic on board

[xeimc Ta kanycra, 1988
aKpun, fiepes’aHa naHenb






Lament, 1999
oil on canvas

NemeHT, 1999
NONOTHO, oNist






Large yellow face, 1990
oil on canvas

Benuke »oBTe 0bnuuus, 1990
NONOTHO, oNist






Megalithic driftwood, 1993
oil on canvas

(kam'sHina fepeBuHa, AKy npubuno o bepera, 1993
MonoTHO, oniA



Firfinrimadd



Oak leaf study, 1994
oil on canvas

Ecki3 nucta py6a, 1994
MofoTHO, oniA
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Pintos in the sky with desert poppy, 1991
acrylic on canvas

Pabi Kowi B Hebi 3 nycTensHUM Makom, 1991
MoNOTHO, akpun






Pumpkins, 1989
acrylic on canvas

lapby3u, 1989
MoNOTHO, akpun






Red chess, 1990
oil on canvas

YepBoHi waxu, 1990
MosoTHo, 0AiA






Red lady, 1989
acylicon canvas

YepBoHa aama, 1989
MONOTHO, aKpuA






Red triangle sand, 1992
acrylicon canvas

YepBOHMI TPUKYTHUK nicky, 1992
MONOTHO, aKkpun






Robot and star, 1995
oil on canvas

Po6or Ta 3ipka, 1995
NONOTHO, oNist






Scratch man, 1989
acrylic on canvas

NioanHa-nogpanuxa, 1989
MOJIOTHO, aKpun






Sex guitar, 1990
acrylicon canvas

Cekc-ritapa, 1990
MOMOTHO, akpuA






Shark on Georgica, 1993
acrylicon canvas

Axyna Ha leopriuj, 1993
MoNOTHO, akpun






Snail tit, 1990
oil on canvas

PaBnuk-umupbKa, 1990
NONOTHO, oNist






Tara's plastic skirt, 1992
oil on canvas with plastic

lTnactnkoa cykha Tapu, 1992
MONOTHO 3 NNACTUKOM, OfliA






Unfinished symphony, 1993
oil on canvas

He3aBepiueHa cumdonis, 1993
MofoTHO, oniA






Unspoken words, 1994
oil on canvas

Hecka3ani cnosa, 1994
NONOTHO, oNist






White celts, 1994
oil on canvas

bini kenbtn, 1994
NONOTHO, oNist






Yellow Linda with piano, 1988
oil on canvas

*osTa JliHaa 3 nianixo, 1988
NONOTHO, oNist
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Paul McCartney Paintings

Checklist

1. Ancient connections, 1994
oil on canvas
122x122 cm

2. Andy in the garden, 1990
oil on canvas
61x91cm

3.Big heart, 1999
oil on canvas
122x122 cm

4, Beach towels, 1990
acrylicon canvas
102x102 cm

5. Big mountain face, 1991
acrylic on canvas
152x 122 cm

6. Black scratch I, 1994
oil on canvas
122x122 cm

7. Black scratch Il, 1994
oil on canvas with plastic
152x122 cm

8. Black scratch Ill, 1994
oil on canvas with plastic
152x122.cm

9. Blue wave, 1990
oil on canvas
46x36 m

10. Boxer lips, 1990
oil on canvas
41x30cm

11. Canterbury tale, 1999
oil on canvas
183 x 183 cm

12. Chocolate sunset, 1991
acrylicon canvas
122x122 cm

13. Classical shells in landscape, 1990

acrylicon canvas
122x122 cm

14. Dark faces, 1991
oil on canvas
122x122 cm

15. Egypt station, 1988
acrylicon canvas
41x51am

16. Flying shells, 1990
acrylicon canvas
152x122m

17. Frisbee on the beach, 1993
oil on canvas
91x91cm

18. Ginsberg's cosmos, 1996
oil on canvas
122x91m

19. Half red fog face, 1990
oil on canvas
61x46 m

20. Heaven house, 1988
acrylicon canvas
41x33 m



Mon MakKapTtHi. MKuBonuc

Cnucok pobirt

1. JlaBHi 38'a3ku, 1994
MONOTHO, oNist
122x122 v

2.Enpiy capy, 1990
NONOTHO, oNist
61x91m

3. Benuke cepue, 1999
NONOTHO, oNist
122x122em

4. TinaxHi pywHwkn, 1990
MONOTHO, akpUN
102x 102 cm

5. 06n1yua Benukoi ropu, 1991
MONOTHO, aKpUA
152x122em

6. YopHa noppanuua |, 1994
NONOTHO, oNist
122x122em

7.YopHa noppanuua Il, 1994
MO/IOTHO 3 NNACTUKOM, ONliA
152x122em

8. YopHa noppanuua lll, 1994
MO/IOTHO 3 NNACTUKOM, ONliA
152x122em

9. Cuna xauns, 1990
NONOTHO, oNist
46x36 (™M

10. [y6u 6okcepa, 1990
NonoTHO, onist
41x30em

11. Kentepbepilicbke onosiganHs, 1999
MONOTHO, oNist
183x 183 tm

12. lWokonaaHuii 3axip coHus, 1991
MONOTHO, aKpUN
122x122 v

13. Knacuyi mywni 8 neitzaxi, 1990
MONOTHO, aKpUN
122x122 v

14. Temui 06nnyus, 1991
NONOTHO, oNist
122x122 v

15. CraHuis «Erunet», 1988
MONOTHO, aKpU
41x5Tm

16. NMitatoui mywni, 1990
MONOTHO, aKpUA
152x122 v

17. Opi36i Ha nnsxi, 1993
MONOTHO, oNist
91x91m

18. Kocmoc liH36epra, 1996
MONOTHO, oNist
122x91tm

19. HaniguepBoHe 06anyus-Tymat, 1990
MONOTHO, oNist
61x46 M

20. Paitcbkuii aim, 1988
MONOTHO, aKpUA
41x33m



21. Horse and rider, 1999
oil on canvas
183183 cm

22. James and cabbage, 1988
acrylic on board
30x23cm

23. Lament, 1999
oil on canvas
122x122 cm

24. Large yellow face, 1990
oil on canvas
122x122 cm

25. Megalithic driftwood, 1993
oil on canvas
76x5Tcm

26. 0ak leaf study, 1994
oil on canvas
61x46 cm

27. Pintos in the sky with desert poppy, 1991
acrylicon canvas
152x122.cm

28. Pumpkins, 1989
acrylic on canvas
76x91cm

29. Red chess, 1990
oil on canvas
152x 198 cm

30. Red lady, 1989
acylic on canvas
76x61cm

31. Red triangle sand, 1992
acrylic on canvas
102x102 cm

32. Robot and star, 1995
oil on canvas
122x122 cm

33. Scratch man, 1989
acrylicon canvas
51x41cm

34. Sex guitar, 1990
acrylicon canvas
91x91cm

35. Shark on Georgica, 1993
acrylicon canvas
91x91cm

36. Snail tit, 1990
oil on canvas
122x122 cm

37. Tara's plastic skirt, 1992
oil on canvas with plastic
122x183 cm

38. Unfinished symphony, 1993
oil on canvas
152x 122 cm

39. Unspoken words, 1994
oil on canvas
122x122 cm

40. White celts, 1994
oil on canvas
122x122 cm

41. Yellow Linda with piano, 1988
oil on canvas
56x41cm



21. Kinb Ta Hai3HuK, 1999
nonoTHo, onia
183x 183 tm

22. Ixeiimc i kanycra, 1988
[epeBo, akpun
30x23 m

23. NlemenT, 1999
nonoTHo, onia
122x122 tm

24. Benuke xoBTe 06mnyusa, 1990
nonoTHo, onia
122x122 tm

25. (kam'aHina fepeBuHa, AKy npubuno fo bepera, 1993
nonoTHo, onia
76x51 v

26. Ecki3 nucta fy6a, 1994
nonoTHo, onia
61x46 m

27. P46 KoHi B He6i 3 nycTenbHIUM Makom, 1991
NOMOTHO, aKpun
152x122 cm

28. Tapby3u, 1989
M0NOTHO, aKpun
76x91m

29. YepsoHi waxu, 1990
nonoTHo, onia
152x 198 cm

30. YepBoHa aama, 1989
NOMOTHO, aKpun
76x61m

31. YepBOHWI TPUKYTHUK Micky, 1992
M0NOTHO, aKpun
102x 102 cm

32. Pobot T 3ipKa, 1995
NoNOTHO, onig
122x122 m

33. NlioanHa-noppanuta, 1989
MONOTHO, aKpUA
51x41em

34. Cekc-riTapa, 1990
MONOTHO, aKpUA
91x9Tm

35. Akyna Ha leopriui, 1993
M0N0THO, aKpun
91x9Tem

36. PaBnuk-umubKa, 1990
NoNOTHO, oni
122x122 m

37. MnactukoBa cykHa Tapw, 1992
MONOTHO 3 NNACTUKOM, Oflifl
122x183 cm

38. HesaBepLueHa cumdonia, 1993
NoNOTHO, oni
152x122 em

39. Heckasani cnosa, 1994
NoNOTHO, oni
122x122 m

40. bini kenbti, 1994
NoNOTHO, oni
122x122 m

41. Xosrta JliHaa 3 niaHino, 1988
NoNOTHO, oni
56x41m
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